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OLBORN THEATRE.—BARRY SULLIVAN, 
Sole Lessee and Manager. 
Legitimate success. Seventh week of ‘‘ Money.” 
Every evening, at 730, THE MISTRESS OF THE MILL. 
At8 o’cluck, Lord Lytton’s Great Play, 
MONEY, 
Supported by the following celebrated artistes, viz. :—Barry 
Sollivan, J. C. Cowper, George Honey, W. H. Stephens, Chas. 
Coghlan, A. Bernard, Lin Rayne, W. Arthur, and E. Dyas; Mrs. 
Hermann Vezin, Miss Louisa Thorne, and Mrs. Charles Hors- 
man. 
PRINCIPAL SCENIC ARTISTS. 
Mr. William Callcott and Mr. Albert Callcott. 
Box-office open daily from 10 till 5. 





EW PHILHARMONIC CONCERT. — ST. 
JAMES’S HALL.—The last Concert of the Season, Wed- 
pesday Evening, June 16, under the direction of Dr. Wylde. 
Vocalists, Mdlle. Ricci (of the Italian Opera, Paris) and Mdme. 
Monbelli; Pianist, Mr. C. HaWé; Violin, Herr Auer. Pro- 
grame—Part L Symphony in A major (first time of perform- 
ance in Londen), Mozart; Aria, ‘Voi che sapete,” Mdme 
Monbelli, (Nozze di Figaro), Mozart ; Concerto in G minor, for 
Violin and Orchestra (fir-t time at these concerts), Vielin, Herr 
Auer, Max Bruch; Aria, ‘ Bell rageio” (Semiramile!, Malle. 
Ricci, Ro-sini; Symphony in A major (The Itaiian), Mendels- 
sohn. Part Il., Concerto iv E flat, for Pianoforte and Orches'ra, 
Pianoforte, Mr. C. Halle; Duo, Mdme. Monbhelli and Mdile. 
Ricci, | onizetti; Overture, ‘‘Abon Hassan,” Weber. Con- 
ductor, Dr. Wylde. Tickets at popular prices, 1s., 2s., 3s., 5s., 

10s, 6d., at the Hall and music shops. 

W. G. NICHOLLS, Hon. Sec. 





h USICAL UNION.—Mdme. AUSPITZ-KOLAR, 

Pianiste, from Vienna (on Tuesday next, June 15th, at 
St. Jamee’s Hall), with AUER from St. Petersburg, Ries, Bern- 
hardt, and Demunck. Quartet, in C, Mozart; Quintet, E flat, 
Piano. &c., Schumann ; Quartet, Andante and Scherzo (posth.), 
Men(lelssohn ; Air, Violin Solo. Bach ; Solos Pianoferte. Tickets 
—half a-guinea each—may be had of Lamborn Cock & Co., and 
Ollivier, Bond-street ; and of Austin at the Hall. 

Director, J. ELLA, Victoria-square. 





UESDAY, June 15, at Three o’clock.—Miss 
KATHERINE POYNTZS FIRST MORNING CON- 
CERT. at the QTEEN’S CONCERT ROOMS, Hanover-square. 
Miss Edith Wynne, Miss Katherine Poyntz, Mdile Drasdil, Mr. 
W. H. Cummings, Mr. Lewis Thomas. Concertina, Signor 
Ginlio Regoundi; Harp, Mr. Boleyne Reeves ; Pianoforte, M. 
Ernest Motte. Conductors, Signor A Randegger, Mr. Osborne 
Wiiliams, and M. Francesco Berger, Stalls, 10s. 6d.; or to 
admit three, one guinea; unreserved seats, 58. Lamborn 
Cock & Co., 62 and 63, New Bond street ; ancl of Mias Katherine 
Poyntz, 6, Nottingham-street, Regeut’s-park, W. 





\ R. KUHE’S GRAND ANNUAL MORNING 

CONCERT, in St. James’s Hall, Wednesday, June 14, 
at holf past two o’cl:ck. Me-dames Adelina Patti, Vunzini, 
Grossi, Liebhart, Edith Wynne, Laucia, Sainten-Dolby, D. asdil, 
and Titiens, MM. Mongini, Reichardt, Vernon Righy, Jules 
Jefort, Foli, and Santl-y. Viehn, Mdme. Nerman-Nernda; 
Violoncel'o. Signor Piatti; Harp, Mr. John Thoma~; Piano- 
forte, Mr. Ku he ; Conductors. MM. Arditi, Bevignani, W. Ganz, 
Pinsut', and Benedict. Sofa stalls, 21s. ; side sefa stalls, 158 ; 
stalls 10s. 6d. ; balcony and orchestra 5s. ; area, Xs ; gallery, 
% May be obtained of Mr Kuhe, 15, Somerset-street, Port- 
man-square ; Messrs. Chppell, Mitche!l, Lamborn Cock, and 
Ollivier, in Bond street; Keith, Prowse & Co., 48. Cheapside ; 
Ray's, 4, Royal Exchange-buildings; and at Austin's, St. 
James's Hall. 








HERR LEYMEYER begs to announce that his 
ANNUAL EVENING CONCERT will take place on 
Wednesday, the 16th of June, at the Beethoven Rooms, on 
Which occasion he will be assisted by the most emiment artists 

the season, and also introduce some of his own pupils. For 
—- and all engagements four Concerts as Conductor and 
mene. address, Herr Lebmeyer, 14, Store-street, Bedford- 
are, 





MES: J. AUGUSTUS HUGHES (Soprano). 


Lassons 1n Vorce Propuction axp VocaLisation, 
according to the Italian Method. 
TeacHER aLSO OF THB PIANOFORTE. 


Address—21, Harrington-street, Mornington-crescent, N.W. 








M DME. ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 31, Brox prssury 
Vittas, Kinpury, N.W., where all communications respecting 
engagements for Oratorioa and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 








M ISS BERRY-GREENING begs to announce 

that she may be e' for miscellaneous co: certs and 
Oratori s, in England, Ireland, or Scotland, during the Autumn 
Northern tonr in England in December, For terms and 
Opinions of the press, address, care Messrs. Chappell, 50, New 
Bond-street, London, W. 


_—_—.... 


ISS ELLEN GLANVILLE r 
communic:tions 





ests that all 


u 
engagements be aidressed to 


Now Ready. 

LIFE AND WRITINGS OF J. SEBASTIAN 
BACH. 

FROM THE GERMAN OF FORKEL AND HILGENFELDT. 
Wirn AppitTions FrroM Original Sources. 

Cloth, gilt, bevilled edges, price 8s. 6d.; post free, 38 stamps. 
METZLER & CO., 37, Great Maniporoven Street, W. 


“EXETER HALL. 


MAGAZINE OF SACRED MUSIC. 
—_ 0—- 
No. XVIL, VOL. 5, FOR JUNE, 1869. 
1. Song, “ For those at Sea.” G. B. Allen. 
2 Pianoforte Piece, Mozart's “‘ Ave Verum.” 
3. ‘Hymn of Night.” Henry Smart. 
4 
5. 





Savi'le Stone. 
From the Latin, by the 
Rev. Horating Bonar, D D 
Sony, “ 48 with gladnese men of old” Himmel. 
. Sunday Evenings at the Harmonium (No. 16). E. F. Rimbault. 





Price One Shilling; Post free Fourteen Stamps. 
NOTICE.—Vols. I., I1.. IIT. and IV. of ** Exeter Halt” are 
now ready elegantly bound in cloth, price 5s.; post free, 
5s. 6d each, 


METZLER & CO., 37, Great Martacroven Street, W. 


NEW DRAWING-ROOM PIECES FOR 
THE PIANOFORTE 
BY BERTHOLD TOURS. 





een or ees 


“ Ecuors or Geneva” Tilustrated.............. cee 3 0 
(Imitation of a Musical Box. ) 
“Sxatine.” Illustration ....... (ea stecscsene # F 


«A pretty little sketch, and very effective if nicely played.”— 
Orchestra. 

*« This is rather a musical curiosity, which will certainly bring 
to mind the gyrations it is intended codescrihe, It is impossible 
not to be amused whilst hearing the piece.”—News of the 
World. 

6 Evening THOUGHTS.” Nocturne ...ccccecesceccsseee 8 
“Les Huguenots.” (Transcription) ......sececeseeeee 4 


METZLER & CO., 37, Great MariBorovcn Street, W. 


NEW SONGS BY VIRGINIA GABRIEL. 


eee 


0 
0 








“Do NOT PORGRT ME QUITR.” ..60..6 SOR eeRtc dys cocces 8 O 
“A Morner’s Song.” (Illustrated .....ccecceccseess 4 0 
“Brrr.” Companion Song to ** Ruby” ........0.e00e 40 
“Tae Fisnerman’s WIpow”....... 40 


METZLER & CO., 37, Great spnatinninia thai w. 
NEW DRAWING-ROOM PIECES BY 
STEPHEN GLOVER. 





“Recorirctions or THE Ratne.” No, 1. 
“ Recottections or tHE Rains.” No. 2. 
Beautifully Tllustrated. 
Price 3s. each; post free, 18 stamps. 


METZLER & CO., 37, Great Martzoroven Street, W. 


NEW SONGS JUST PUBLISHED. 








“My Secret.” Berthold Tours ........sesseesecseeee 
“*Finetrs.” Henry Smart ,......ccrcceccccccceccsseccs 
OW RIGS TOPE.” OO. «cr cvcccccesecepneses cece sess 
“No Crown witnovt tar Cross.” J. R. Thomas .... 
“ ApprenticeD.’ Miss M. Lindsay (Mrs. J. W. Bliss) .. 
“A Biesstne on Tay Lovine Heart.” George Barker 


METZLER & CO., 87, Great Martaornoven Srrest, W. 


SUNDAY PART-SONGS, 
COMPOSED BY HENRY SMART. 


oraowwes 
ecocoocoooo 





—_—p— 

No. No. 

1. Forget not the dead. 4. Say, in that Lo aaa me 
2. Father! we are weary | 5. We are waiting by 


bi . . 
8. Days of darkness, 4. The skies are blue. 
Price 3d. each; post free, 4 stamps. 








ber reidevon, 1 Tolmorvoyuare, Hatspetend-roed, N.W. 





METZLER & CO., 87, 











ee 


WELDON, Tenor, pupil of 


\ R. GEORGE 
For terms, &c., address, 35, Fitzroy- 


Siznor Gambhogi. 
street, Fitzroy-square. 





ERR FERDINAND LUDWIG will give 
Piano and Singing Lessons during his stay in London — 
Address, 1, Albert-street, Mornington-creseent, Reg nt’s-park, 








\ R. JOHN RHODES gives Lessons as usual 
1 in town on Saturdays: Pianvforte, Singing and Harmony. 
Address, Mr. Jonn Ruopgs, Crorpon, 8. 





N J. RUMMEL begs to announce that he 

e intends visiting London for the ensuing season. 
Pianoforte and singing lessons may be arranged for. Address, 
M. J. R., Cramer and Co., 201, Regent-street. 





N R. LANSDOWNE COTTELL’S MUSICAL 
ACADEMY 
Prospectus—Opinions of the Press—and Concerts, &c , upon 
receipt of stamped envelope. Professi nal Students brought out 
upon mutual terms. Norfolk-road House, Bayswater. 





(yomoeks AGENT.—Mr. JOHN BLAGROVE, 
J) \ate Manager of the St. George's Hall, is at liberty to 
make arrangements for Concert Parties, Entertainments, &c., in 
london ae in the provinces. —Nimmo's Library, 65, Wigmore- 
street, W. 





RGANIST and CHOTRMASTER.—Wanted, 
for St. Martin's Church, Scarborough, a thoroughly com- 
petent Organist and Choirmaster. Sulary, £50 — Appli- 
cations, with references, to be sent to the Rev. R. Henning Parr, 
Vicar of St. Martin’s, Scarborough. 





Tmo PIANOFORTE MAKERS or MUSIC 

PUBLISHERS —A Gentleman, who for 16 years has held 
a high position as a Teacher of Music, would accept a situation 
as ‘Traveller.—Address, A. B., 6, Faulkland-street, Wolver- 





hampton. 

E W VOCAL DUETS. 
—_—_— 8. d. 

“Tar Nicut Birp.” (Sung by Miss A. Jewell and Mdme. 
Patey.) Composed by Alice Mary Smith .......... 8 0 

‘*Warnine Ecnors.” (Sung by Mdiles. Doria.) Fran- 
COSDD ADGA 6 onc siserscececccctcscesesseueesecsees: & © 
“T Sing pecavuse [ Lovg To Sing.” Ciro Pinsuti........ 3 0 


Lamborn Cock & Co,, 68, New Bond Street. 





N ESSRS. ROBERT COCKS & C.0'S CATA. 
LOGUES of the most popular MUSIC, such as no other 
house in Eurcpe can off -r, post free on receipt of on» stamp :— 
Catalogue of Elementary Works A Green Catalogue of Piano and 
Catalogue of Educational Works; — Voc] Music for Teachers 
C italogue of Orch: stral Music | Catalogue of Vocal Music 
Catalozue of Violin Music, as; Catalogue of Cathedral Music 
Septets, Quinrets, Quartets, | Catalogue of Part Music 
Trios, Duets, and Solos Thematic Index of Brinley 
Ca alogue of Flute Music Richards’ Student's Prac- 
Catalogue of Violonce lo Music| _ tice, and 
Catalogue of Orgav Music The Classical Pianist. 
Catalogue of Piano Music 


Each applicant must state the catalogue required. London : 
New Burlington-sti cet. 





|= QUEEN'S CONCERT ROOMS, Hanover- 

square.—‘‘ Unquestionably the most comfortable concert 
rooms in London.”—Vide Atheneum. ‘One of the best con- 
cert rooms or lecture rooms this metropolis can boast of. Its 
acoustic properties are wonderful. We have heard concerts 
there. and lectures also, aud in each case the enjoyment is per- 
f ct—not a n ste of the singer's voice or a -yllale of nror 
being lost. The loftines- of the roof and the absence of ga'leries 
add greatly to the comfort of the auditors '—Vide Church 
Opinion, June 5, 1869. Any portion of thse unique rooms may 
be LET. Avply early for the few vacant dates to Mr, Hall— 
ROBERT COCKS, Proprietor. 





Music.—June Sale.—The late Mr. Vincent Wallace's Stradiuarius 
Vitlins, copyright of his “Last Waltz,” and other musical 
property. 

\ ESSRS. PUTTICK & wrnepacs. | Janet “ 

a of Music, Literary P y. 8 w 

by Auction at their House, 47, ter-+quare, W.C., a collection 

of Miscellaneous Music in all classes, Full Scores, iy are 

Trentises, &c.; also numerous and importont Musical Inetru- 

ments, modern Pianoforter by ew/nent maker«, Viclins, Violon- 

cellos, and Double Basses, including the { t Stradiuarias 

Violins of the late Wr. Vincent Wallace ; Wind Instruments. 
Catalogues will be sent on application. 





D*; STOLBERG’S VOICE LOZENGE. — 
For invigorating and — removing 

affections of the throat, has main’ its 

quarter of o century. and Ge wears i ey? receis ed 

trom Grisi, Persiani. — . many - | 

t this invaluable 





ry 





should be 
Tobe othained of all Wholerale and Retal) Chemiste tn 
United Kingdom. 
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NEW MUSIC | NEW WORKS AND NEW EDITIONS. 
C. GODFREY. HE WHIMS and ODDITIES of THOMAS 


HOOD, with his Original Illustrations. First and second 
Series. Sewed, One Shilling each ; and, in limp cloth, Eighteen- 
q.| pence each. Now ready. 
































































QUADRILLES. s. 
Coldstream Guards, on Scotch airs os cceee 4 0 *.* The Trade and the Publie are cantioned against a Cheap 
Queen of the Isles, on Gounod’s ‘‘Trene” ...... w.aeee 4 © Edition of Ture Wuims anv Onprrirs at present being adver- 
Saphir, Le, on airs from F. David's ‘Le Saphir”........ 4 0| tised. It is only an Imperfect Reprint of the First Series, and 
LANCERS. the Illustrations are Copies of the Originals. 


Bed Rae WE oe s0 ck 00:06 bb00 05 0d 60 6 bbe S500 00 6ba ts 


i 
= 


In the Press. 


WALTZES. CHEAP EDITION of the EARLIER POEMS 


jon ah, LOTT Ore tre 0 and SKETCHES of THOMAS HOOD. Including many 
BNO, BO 00.00.06.00:6066.60 06:00 00 0'06 0526 d60b00 00 000 0 | Copyright Pieces. (Ready in a few days. ) ‘ 
Nora, The 0 


o| (P_HE POETICAL WORKS of the late W. 
9 M —_ WORTH PRAED. 2 vols. 3rd edition. Feap. 
8vo.. 10s. 6d. 


Good-bye Sweetheart. ws aa 6p00. 00 be bh axe BORO S06) ew KS 
Lima, on Arditi’s Valse (Sung by Ilma de Marska ...... 
GALOPS. 


oe ee 





New Volume of Moxon’s Miniature Sentes of the Ports. 


EAVES from the POETS’ LAURELS. 


oe re ee ae 4 POETICAL WORKS of WILLIAM 
Tramp, The, founded on the celebrated American air.... 4 0| WORDSWORTH. New and Complete Edition. In- 
‘Cross Country.... Be sseseccessecssssssccoescee £ 0] perial 8vo., cloth, 9s 

Mayfair, on subjects from Nicolai’s “‘ Merry Wives”.... 4 0 | 


SCHOTTISCHE, 
Kettledrum .. ‘5d ei 00be tO RROD bADees 0 deckdseensee OT 4 Selected and Prefaced by Emma, Lady Woop. With an 
Cuamen & Co, Limited, 201, Regent-street, W. inedited Portrait of Shakespeare. Square 16ino., elegant cloth, 

; (Ready. 





A New Edition in 2 vols., 8vo., cloth, gilt. Price 16s. 
Y Fach Series sold separately, price 88. 
SIG. L. ARDITI. 


Ready in a few days. 


| 5s. 
N E W Ss Oo N G S | T OOD’S OWN. First and Second Series. 
BY | 
. » |p WHIMS and ODDITIES and the WIT 


Beauty, Sleep /* L’ Ardita”) (8) ....00sccece co ceve ceeees 3 0} and HUMOUR of THOMAS HOOD. With all his 
Dream of Home (“fl Bacio”) (6) .... ....cococcccccccce 3 OF Original Illustrations. Complete in 1 vol., with new Portrait. 
Garibaldi (sung at the Crystal Palace upon Garibaldi's | Price 68. . 

visit iiemaeneeeaa 2054 a ( Now ready. 


) 
0 HE WHIMS and ODDITIES of THOMAS 
0) HOOD. With all the Original Illustrations. New 
0 Edition. With Portrait. Feap. 8vo., cloth, 3s. 6d. 

0} NHE WIT. and HUMOUR of THOMAS HOOD. 
© Vezzosa Giovin tta,.. PEO eT ee ee 6| With Portrait. New Edition. In 1 vol., feap. 8vo., cloth, 
They ask me why | love her (»), sung by Mr. Santley)... 0 | 3s. 6d, 


Cramen & Co. Limited, 201, Regent-street, W. | HE COMIC POEMS of THOMAS HOOD. 


With a Preface by Tuomas Hoop the Younger. 18mo., 
CARL VELEY’S 


gilt cloth, 504 pp., 5s. 
NEW PIANOFORTE PIECES. 


Y eo SERIOUS POEMS of THOMAS HOOD. 


Gondolicr’s last good night (7) 2... 6... ce ce ce ce ce ee eee 
Lat we love thee, in C and D (p’, ‘sung by Mr. Santley) .. 
Life’s Curfew Bell (»), (sung by Mr. Santley).. py 
Love's presence, in C aud E flat \t) . onan 
Now, thou art mine .... 


eo co1s Bic te te 





With a Preface by Tuomas Hoop the Younger. 18mo., 
gilt cloth, 504 pp., 5s. 





s. ad. HE POKTICAL WORKS of PERCY B. 

Mrrmatp's Sone (from Oberon”) ........ 2 6 SHELLEY. With a new Portrait, beautifully engraved 
* Tur O_p Clock on tHe Srais” (Deserip- by H. J. Baker. New and Complete Edition, 7s. 

tive Morceau)....sscessscccccccccsccs 2 6\TFVHE POETICAL WORKS of JOHN KEATS. 
ee ee ee ee ee a | 3 0} With Memoir by Lord Hoventoy. New Edition. Crown 
I EE ED er Pa 8 0 | 8vo., cloth, 5s. 
SAEEA, OBR DBs 00-00 vrne rata rerere ns 5 9) MOXON’S PENNY READINGS 
HA Puomesse: Doxwiée (* Pensce Fugitive")... 8 ©) +Jexny READINGS in PROSE and VERSE. 
Den Freyscniirz, Fantasia ..........000% 3 6| 


Ortiesied at Prefaced by Tom Hoop. New and Cheaper 

“The above six pieces comprised the best collection of piano- | Editions. 1n 3*Vols , feap. 8vo., cloth. Sold separately. Frice 

forte music that we have seen for very long. Brilliant, showy, | 1s. 6d. each. _ = 

full of variety, without offering any obstacle to the ordinary 

player, they enjoy the advantages essential to popularity. M. SELECTIONS IN PROSE AND VERSE. 

Carl Veley is to be congratulated on having bit on three requisites | BY TOM HOOD. 

" Gaines the al sence of tittentyy, and commend ble | HE PENNY RBADINGS in PROSE and 
revity.”- he Leader, Nov. 2nd. VERSE. Collected and Prefaced by Tom Hoop, The 
** Admirable pieces, where the student will find both pleasure | 3 vols. in1 vol. New Edition. Price 3s. 6d., cloth. 

and improvement, and the accomplished performer ample | pane 
} pa, pow fae boy = ing hls ability and charming his audience.” | tondon: E. MOXON, SON & CO., Dover Street. 

' And all Rooksellers. 


IDYLLS OF THE KING. 
TENNYSON—DORE. 





CaAmenr & Co, Limited, 201, Regent-street, W. 


NATIONAL MUSIC. 


\ TOOD'S NEW AND COMPLETE EDITION | 
OF THE SONGS OF SCOTLAND Arranged with 


Pianoforte Accompaniments by Fistay Dox, T.M. Muvis, J.T. | PRICES OF THE COMPLETE WORK. 


In three volumes, cloth, 21s, or 





the three in one, half-bound, gilt edges, 21s. and 25s. ; ele : s = : £ es. d. 
bindincs, full hound inorneen, S18. tal aoe + 88M) Tine Engravings, superbly bound in cloth, 
The Introduction, Critical Dissertation, and History of the Galh GUE haces vcdccesecessces eecce 813 6 


Songs, has been written by George Fanguaan GaaHame. 


Author of the article “Music” in the seventh edition of the | Photographs from the Original Drawings, 
* Encylopedia Britannica.” 


OP A i 
TUE SONGS WITHOUT THE WORDS. One volume, 7s in Postiallas. «i ccsadcsst cremesscdses 8 946 
Introduction by Gronox Fanqugar Guanane, Coloured Photographs, carefully finished 
THE DANCE MUSIC. One volume, Ts. Being the) as Water-colour Drawings .......... 1212 0 
| 


Comatem * ction of Reels and Strathspeys so arranged as to 
admit of their being played in the regular sequence ists’ P i i 5 15 
RT y egular sequences of Reel, | Artists’ Proofs before Letters,in Portfolio 15 15 0 


AQVOORE'S IRIScd MELODIES. — With New 
4 Symphonies and Accompaniments, aad Edited by G@ 
MACFARREN. In one ceheun Sail Mess flew S105 in Fg Lonpon : 


each containing Twelve Songs, 4s. ; or each Song separately, la, 
Cuaman & Co. Limited, 201 Regent-street, W. y EDWARD MOXON, BON & CO., 
eensrenatnetnmliasietinedas aie hipetetaghinmttniaatadigiitneneen 44, DOVER STREET, W. 
NEW AND POPULAR SONGS. ST ee ee 
Fourteenth Thousand, 1s. 6d.; by return of post, 18. 7d. 


“CLEANSING FIRES,” THE CHURCH’S CREED OR 


WORDS BY ADELAIDE ANNE PROCTER. THE CROWN’S CREED P 
“ FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. A LETTER 


‘ T 0 A N - To — 
AN ABSENTEE,” {MOST REV. ARCHBISHOP MANNING. 


BY 
MUSIC BY 
FRANCESCO BERGER. EDMUND S. FFOULKES, BD., 


AvurHor or “Cuaisrsxpom’s Divisions.” 

















CRAMER & CO, LIMITED, 91, REGENT STREET, W.| London: J. T. HAYES, Lyall Place, Eaton Square. 











RECENT WORKS 


PUBLISHED BY 


‘1 TRO “4 ) War ‘TY 
J, 'T. HAYES, LYALL PLACE, EATON SQUARE, 
WORKS OF THE LATE DR. NE 
(EAST GRINSTED). —_ 

‘“THE SONG of SONGS:” A Choi 
Sermons, 6s. ; by post, 6s. 4d. _ Volume of 

ORIGINAL SEQUENCES, HYMNS 
Ecclesiastical Verses, 28. 6d. ; by post, 2s, , and other 

STABAT MATER SPECIOSA: Ful , 
stood the Mother, Is. ; by post. 1s 2d, ull of Beauty 

HYMNS APPROPRIATE to the SICK ROOM 
On Toned Paper, 2s. ; 1 » 28. 2d. itions, 
as, te : i nent, = A fy Ay an Ras 4 vente, 

THE RHYTHM of ST. BERNARD of MORLAIX 
on the HEAVENLY COUNTRY. On Toned Paper, 9: 

by post, 2s, 2d. Cheap edition, 8d.; by post, 94°’ 

HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s, 6d ; by post, 18. 7d, 

THE HYMNS of the EASTERN CHURCH 
2s. 6d ; by post, 2s. 7d. ‘ 

NOTES, ECCLESIOLOGICAL and PICTU. 
RESQUF, on Dalmatia, Croatia, [stria, ia; wi 
Visit to 5 aber .* + ah ae a more; wie 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrati 
Be om » y ~ “ ~ Le a ms a8 Many passages of Holy 

THE PRIMITIVE LITURGIES fe Greek) of S, 
MARK, 8S. CLEMENT, 8. JAMES, . CHRYSOSTOM 
ig Me BASIL New and Second Edition. 6s. ; by post, 

8. 4d. 

THE TRANSLATIONS ofthe PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SCSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help), 38s.; by post, 3s, 2d. 





WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Mouthly in 1s. Parts. 
Vol. L, Lent to Ascension; Vol. IL, Ascension to 1th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s.; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR’S NOTE-BOOK: being Twelve 
Tales by the Author of “ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 38. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico. 1s. 6d. ; by 
post, 1s, Td. 





TO THEOLOGIANS. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867 aud 1868, being Vols. 2 and 3 of the New Series. 
Each 13s. 6d. ; by Post, 14s. 6d. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On Paespytertanism and I[nvingism. 
Vol II. On Anasaptism, the InperenpEnts, and the Quaxsas. 
Vol. If. On Mernopism and SWEDENBORGIANS, 
Each 3s, 6d. ; by Post, 3s. 10d. 
Vols. IV. and V. On Romanism. 2 Vols, Each 4s. 6d; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being 4 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, gto, Salop. 
4s. ; by Post, 4s, 8d. 

DR. IRONS ON MIRACLES AND PROPHECY i 
being the Sequel to ‘Tae Busts anv ITs LyTERPRETEBS 
8s. 6d. ; by Post, 3s. 10d. 


\THE BIBLE and its INTERPRETERS, The 


Popular, Roman, and Literary Theories ; the 
WJ. irons, DD Prebendary of St. Paul's, 88. Od ; 
post, 38. 9d, 

SANOTA CLARA on the THIRTY-NINE 
ARTICLES, Edited by the Rev. Dr. Lee. ‘‘It formed 
the hasis of Tract 90,”—British Magazine. 7; 0 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 74, 5d, 


WORKS BY MI. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 48. 34. 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev. T. Carter, Ta. ; by Pot 

8. 


INCENSE “After the Accustomed Manner 
agreeable to and Antiquity, and the Law of the 
Present English Church, 1s. ; by 1s. 1d. 

OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. ; by post, 1s. 8d. 
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SPRING AND AUTUMN.* 





Let me dream o’er my life’s happy Spring, 
Of my fondest affections the dawn, 

Past hopes back to memory bring, 
And delights that for ever are gone. 


Then how grateful the early morn’s breeze 
O’er the green meadow sweeping along ; 

And at eve, ‘neath the sheltering trees 
How entrancing the nightingale’s song ! 


But I mourn in the Autumn’s decline 

Lost affections, hopes withered and dead ; 
And the joy which alone is now mine 

Is to dream of the happiness fled. +6 





* Mdlle. Christine Nilsson’s Swedish Ballad. 








PROVINCIAL. 





Mr. W. Devin’s Choral Union (from the Grand 
Concert Hall, Brighton) gave a concert at the County 
Hall, Lewes, on Tuesday evening. The vocalists 
were Mdlle. Amelie Mellis, Mdlle. Christina Mar- 
torell, Miss Alice Williams, Mr. Broadbridge, Mr. 
Williams, and Mr. Jordan. Mr. Harry Cox (of the 
Theatre Royal, Brighton) sang several comic songs 
in a humorous style, and was loudly applauded. 
Mr. I. Liebich performed two solos on the pianoforte 
during the evening. 





At the Alexandra Theatre, Liverpool, Falconer’s 
comedy, ‘‘ Extremes,” is being performed, with Miss 
Mattie Reinhardt, Messrs. Edward Price and Lionel 
Brough in the principal characters; but the chief 
attraction is the revival of the burlesque ‘‘ Paris,” 
with Messrs. Saker and Brough in their original 
characters. Misses S. Cowell, K. Santley, M. 
Rhodes, M. Saker, and Mr. E. Arnott also have 
parts—-Miss Kate Saville and Mr. Allerton are 
playing in a new drama, ‘‘ Forbidden Fruit,” at the 
Prince of Wales’s Theatre——Mr. Charles Hallé 
and Mdme. Norman-Neruda will give another con- 
cert at St. George’s Hall on the 22nd inst. 





The Sisters Nelson are at present playing at the 
Queen’s Theatre, Dublin.——The Theatre Royal has 
closed till August.—At the Exhibition Palace 


there have been a few miscellaneous concerts by | solo Flute—Fantasia on Wallachian airs 


Hopkins administered at the organ. An ac- 
cession of strength in some of the higher voices of 
the chorus will bring future performances, of 
which there is to be one at the end of the month, 
nearer perfection. 

Of opera proper Monday and Tuesday were 
devoted to repetitions only—‘* La Sonnambula” 
and “ Martha.” Thursday gave us “La Gaza 
Ladra,” a stranger of late years, with Patti's 
admirable Nanetta, the Pippo of Mdlle. Grossi, 
and Signor Bottero and Mr. Santley as Podesta 
and Fernando. 








CONCERTS. 





Mouus. Canistinz Nitsson’s Concert. 
This distinguished artist gave the first of two 
special concerts on Monday afternoon last, the 
prominent attraction of which was her resumption 
of oratorio. At the Birmingham Festival in 1867 
she had made her first attempt in this class of 
music, and achieved a success afterwards fully con- 
firmed at the Handel Festival last year. The 
expectations thus formed were fully realised last 
Monday. The program, which we subjoin, was 
divided into two portions, the former consisting 
of the first and second parts of the ‘ Creation,” 
and the latter of secular vocal and instrumental 
music. The other solo singers were Messrs. Reeves, 
Santley, and Montem Smith, the chorus consisted 
of Mr. Henry Leslie’s festival choir, and the 
orchestra was selected from our best instrumen- 


talists. 
Part I. 
Oratorio—‘‘ Creation”—Parts land 2 ................ Haydn. 
The Solo Parts by Mdille. Nilsson, Mr. Sims Reeves, 
Mr. Montem Smith, and Mr. Santley. 

Part II. 
Overture—(*‘ Ruy Blas"’) .........0....00.00+.. Mendelssohn. 
Duo—“ Ah! morir” (‘‘Ernaui”)..............- Verdi. 
Malle. Christine Nilsson and Mr. Sims Reeves. 

(Accompanied by Mr. James M. Wehli.) 


Blumenthal’s “ Requital,” accompanied by the com- 
poser, which was redemanded, but the artist merely 
bowed his acknowledgments. Mr. Santley sang a 
new song by Pinsuti, ‘‘ The Owl,” with considerable 
effect. The choir sang two part-songs with their 
usual precision. M. de Vroye played a Fantasia on 
Wallachian Airs on the flute, in which he displayed 
marvellous skill ; he was accompanied by Herr Ganz. 
Mr. J. M. Wehli gave his arrangement of airs from 
“ Faust’ with marked success; the facility with 
which he overcame all kinds of difficulties of exeou- 
tion, and his clear and brilliant enunciation of the 
various motivi, being most conspicuous. Mr. Henry 
Leslie conducted the concert with his usual ability, 
the orchestra being as much under his control as his 
celebrated choir. The great room was crammed by 
a fashionable audience. 

The second concert is announced for the 28th of 
June. 





Mr. Henry Leslie’s benefit afforded the occasion 
for an extra performance at St. James's Hall on 
Friday, when some excellently performed choral 
pieces gave general satisfaction. The program 
included S. Wesley's fine motett for a double choir, 
“ In exitu Israet;" Mendelssohn's noble eight-part 
pealm, ‘Judge me, O God,” and his beautiful 
hymn, ‘‘Hear my prayer,” for soprano solo and 
chorus, with organ accompaniment, sung by Miss 
Edith Wynne as soloist; Schubert's exquisitely 
graceful psalm for female voices, ‘‘ The Lord is my 
shepherd,” Mr. Leslie's ‘‘ Song of the Flax-spinner,"” 
Beethoven's ‘‘ Adelaida,” sung by Mr. Sims Reeves 
and accompanied by Mdme. Arabella Goddard, in 
itself an attraction of no ordinary force. Mdme. 
Arabella Goddard and Mr. Lazarus gave the Andante 
and Rondo from Weber's romantic Dvo for piano- 
forte and clarinet. The concert was well attended, 
and applause did not fail. 


On Wednesday, the sixth of the Oratorio Concerts 


took place at St. James’s Hall, the work being Men- 
delssohn’s “ St. Paul.” The singers were Messrs. 
Sims Reeves, Montem Smith, and Santley; Mdme. 
Lemmens and Malle. Drasdil. The great tenor was 
in good voice, the solos were all given with excellent 
effect, and the choir of Mr. Barnby rendered most 
efficient and laudable service. Mr. Barnby con- 
ducted. This good chef takes his benefit on Tues- 
day, when Handel’s ‘‘ Jephtha” will be performed. 


Solo Pianoforte—Fantasia on airs from ‘‘ Faust” Wehli. 
Mr. James M. Webli. 
Song—‘‘The Requital” ........60.. ec eee Sevcees Blumenthal. 
Mr. Sims Reeves. 
(Accompanied by the Composer. ) 
eet I My di Lammermoor ”— 
sas n son tua” 
“ Spargi d’amaro pianto” f°**t ste tee -. Donizetti. 
Malle. Christine Nilsson. 
(Accompanied by Mr. James M. Wehili. ) 


“Tn this hour of softened splendour” ...... Pinsuti. 
** Hunting Song, ‘‘ Rise, sleep no more”.. .. Benedict. 
Mr. Henry Leslie’s Choir. 


vs ss eeeDoppler. The last concert of the Schubert Society took place 
local artists. Mr. and Mrs. Searle have given their “ 2. _ e on Tuesday, the 8th inst. The first part of the pro- 
entertainment, ‘‘ Shreds and Patches,” with some | song—“ The ihergrannn diphinellintsrrvten on gram was formed by compositions of C. M. von Weber 


success, in the small concert-room of the building. 


There have been several velocipede races in the | English Ballad— Why do I weep for thee?”.. .. Wallace. 
grounds, which have attracted considerable numbers. | S¥edish 

On Tuesday a bicycle “steeplechase” took place, 
The leaps 
were formed of boards about two feet high, laid toge- 


Which caused considerable amusement. 


Mr. Santley. 


(Accompanied by Mr Jemes M. Webli.) and his talented pupil Mr. Benedict. Weber's com- 


positions included his Pianoforte Quartet, played 
by Mdme. Rous, Herr Yung, Mr. Cooper, and Herr 
Schuberth, and Finale from ‘ Concertstiick,” the 
“Spell,” sung by Mrs. Barrington, and a Cavatina 
from ‘‘ Der Freischiitz,” sung by Mdme. Marie 


Ballad—“ Spring and Autumn”........ 
Mdlle. Christine Nilsson. 
(Accompanied by Mr. James M. bier 
Overture—(‘‘ Der Freischiitz”) .............+... Weber. 
At the Organ..........eeee+++0+.Mr. John C, Ward. 
Conductor .......... seeeeees Mr, Henry Leslie. 


ther trianglewise, over which some of the less adroit | The execution by Malle. Nilsson of the brilliant | Dolby. Mr. Benedict's compositions included “ Eily 


velocipedians tumbled, causing much laughter. 








THE OPERA. 





On Wednesday afternoon a second performance 
of Rossini’s Messe Solennelle was given at the 
Royal Italian Opera House, under splendid aus- 
pices. The interest taken in the work, the crowd 
of carriages stretched along Long Acre, the 
rammed house, though it was a morning per- 
formance, and the obvious pleasure experienced by 
allin the execution of each number, constitute 
the best retort to the ultra-national musicology 
Which would prove Rossini fade and insipid, a| mondation. 
worn-out magnet, a played-out means of attrac- 
tim. The fine “Cum Sancto Spiritu,” the 


“Sanctus ” and “Benedictus” were encored un 
atimously, Nor could the ‘Gratias,” for con 


tralto tenor and bass, or the “Quoniam” for| Mr, Sims Reeves “Ah Morir” from 
the last alone, have been desired in any other (redemanded and repeated), the scena from “ Lucia,” 


» either of execution or reception. The prin 


solo ‘The marvellous work” positively electrified | Mavourneen,” sung by Frank Elmore ; “‘ Rock me to 
the audience: her voice stood out clearly and | sleep,” “ Why art thou saddened,” the “ Serenade ;” 
distinctly above the accompanying chorus in the | and instrumental, the Fantasia on ‘* Der Freischilts.” 
latter portion. The air ‘ With verdure clad” fully | The second part was miscellaneous, introducing two 
warranted the opinion we formed at the rehearsal, | or three novelties. The following members ap- 
and the execution was not only mechanically perfect | peared : Mesdames Hayes, Barrington, Marie Dolby, 
but in the best possible taste. Equally fine was the Misses Collins, Mdme. Rous, Zellner, Messrs. 
the other song, ‘From mighty pens,” which Frank Elmore, Herr Durernay, A. Kentchen, Herr 
afforded a splendid opportunity for the display of | Schrattenholz, Yung, Cooper, and Schuberth. Con- 
Malle. Nilsson’s talents from its contrast in style | ductors, Mr. Burrington and Herr Schuberth, The 
with the previous air. The trio “On thee each | rooms were as usual crowded, and the concert was a 
living soul,” was beautifully executed. The other | great success. The committee of the Schubert So- 
vocalists are too well known in the music of “ The | ciety have announced their intention of giving a 
Creation” to require more than a general com- | benefit concert to their director, Herr Schuberth, 
We may especially notice however the | in recognition of the zeal and ability displayed by 
“In native worth” of Mr. Sims Reeves. The| him in the management, and to which the success 
choruses also went exceedingly well, and the band | of their concerts is mainly due. 

"| played admirably. Herr Ernst Pauer’s annual concert on Monday 
-| In the second part Mdlle. Nilsson sang with|was characterised by his graceful performance of 
“ Ernani,” |**Passacaglia,” an antique dance movement with 
variations, and by his playing of a Berceuse waltz 
-|**Alfin son tua,” and an English and a Swedish] and Sequidilla, also his own composition. The 


Were as before, Mdlles. Tietjens and Scalchi,| ballad. The latter ballad was given with that | form of these is pleasing, and the execution was, as 


‘sere. Mongini and Santley. Among the solos! charmingly piquant effect which might be expected | a matter of course, masterly. 


Herr Straus and Sig. 


the ladies delivered with admirable effect the | from such an artist singing a familiar Volkslied of| Piatti were the other instrumentalists, and the 
Crucifixus” and “O Salutaris” respectively. | the land of her birth. It will, we think, become as | concert was enlivened by several vocal artists. 


sea movement produced a great effect, Signor | popular in England as in Sweden. Mr. Sims 


Miss Marian Buels gave a concert at the - 














conducted as before, and again Mr. E. J. | Reeves, besides the duct with Mdlle. Nilsson, sang | hoven Rooms on Friday evening last. The 
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were Miss Banks, Mss Bes-ie Emmet, Miss Alice 
Fairman, Mr. Stanley Betjemann, Herr Deck. 
Violin, Herr Ludwi¢ Straus; violoncello, Mons. 
Paque; pianoforte, Mr. G. W. Cusins and Miss 
Marian Buels; Herr Wilhelm Ganz. 
We may specially mention the Trio in C minor 
(Op. 66), for pianoforte, violin, and violoncello, by 
Mendelssohn, admirably played by Miss Marian 
Buels, Herr Straus, and Mons. Paque; and Solo, 
violin, ‘* Saltarella,’’ by Molique, played by Herr 
Ludwig Straus. The room was full, and the 
audience well pleased. 


conductor, 


Mr. Marshall Hall Bell gave an evening concert 
at the Beethoven Rooms on Thursday, 3rd June. 
The vocalists were Miss Robertine Henderson, Miss 
Anna Jewell, and Mr. Wilbye Cooper. Instru- 
mentalists: harp, Mr. J. Balsir Chatterton ; violin, 
Mr. Henry Blagrove; conductor, Mr. Walter Mac- 
farren. 
worthy 


The program was good. 
of the pianoforte solos by 
the béné/iciaire, and Song, “ Priére et Barcarole”’ 
(“ L'Etoile du Nord”), Meyerbeer; and Song, 
‘* Sunshine,’ Marshall H. Bell, by Miss Robertine 
Henderson ; Song, ** My love will come with the 
Summer,” G. A. Macfarren; and Song, ‘* My heart 
is dark,” T. Davenport Chatterton, by Miss Amma 
Jewell; Solo violin, ‘*‘ Andante and Rondeau Russe,” 
De Beriot, by Mr. Henry Blagrove. 

A concert was given at the Lammas Hall, Battersea, 
by the Battersea Vocal Association, on Wednesday 
evening, in aid of the funds of the Provident Society. 
The soloists were Mdme. Thaddeus Wells, Mr. E. 
D. Beverley, Mr. J Soper, and Mr. T. Soper; and 
under the conductorship of Mr. W. D. Sumner. 
Part I. consisted of from Haydn's 
** Seasons.’ Mr. T. Soper was warmly applauded for 
his rendering of the recitative and air, ‘ Behold. 
along the dewy grass.” Mdme. Thaddeus Wells was 
good in ** A wealthy lad who long had loved.” Mr. 
E. D. Beverley received an encore for his singing of 
the cavatina, “In terra solo,” from Donizetti's 
** Don Sebastiano,” in the second part, as he did also 
in his ** Death of Nelson,”’ which took off the laurels 
Mr. J. Soper, who possesses a very 
good voice, was well received in his song ‘‘ The 
Shipwreck ;"’ and the duet “ Parigi o cara,’’? from 
Verdi's ** Traviata,’ sung by Mr. Beverley and 
Mdme. Thaddeus Wells, was redemanded. In con- 
sequence of the frequent encores the program had 
to be curtailed. 


The pieces most 


note being 


selections 


of the evening. 


The glees and choruses were given 
in very good style, and reflect credit on the con- 
ductor, Mr. Sumner, who accompanied some of the 
The hall, notwithstanding the intense heat, 
was well filled by a thoroughly appreciative au- 
dience. 

Among the concerts of the week must be men- 
tioned Mr. John Macfarren’s on Friday, at St. 
George's Hall, whereat the able pianist displayed 
the beauties of Beethoven, Schubert, &c., and 
was assisted by good singers. Miss Edith Wynne's 
concert and Miss Clinton Fynes’ are also among 
the performances which call for general com- 
mendatory mention. 


pieces. 





THE THEATRES. 








Schneider and animalism have succeeded, at 
the St. James theatre, Lafont and art. The two 
former are far more in the way of our cultivated 
audiences. Schneider, more audacious, more 
emphatic, more sugyestive of the lower pas- 
sions and gratifications than ever, attracted a 
fuller house and a more enthusiastic house 
than ever wiited on the best plays of Sardou, 
Sandeau, Barriére, and George Sand. ‘The 
piece of her rentrée was the ‘ Grande Duchesse 
de G ‘rolstein,” associated of old with the strongly 
pronounced acting of its chief exponent. All its 
salievt points were left unimpaired. Her grace 
was fully us animated, and vulgar, and cocotte as 
before; and the delight of ber spectators was 
complete. The * Dites-lui,” and the “ Sabre de 
were encored, and the lascivious duet 
of the second act prompted warm delight. 


mon sire” 





we say that every wink and leer and kick and 
nudge is retained in Schneider's repertory, and 
‘hat the whole performance is quite as effusive on 
this side the Channel as the other, we do not 
loubt we have contributed to the generous and 
gratifying success which such arts in refined 
London always com mand. 

Herr Carl Formes has been giving at the Prin- 
cess’s Theatre some tentative performances of 
Shylock. Possessed of the dramatic quality in no 
mean degree, Herr Formes would doubtless have 
done sufficiently well in melodrama—especially 
in such plays wherein a good song might prove 
desirable. But Shakespeare is above the measure 
of Herr Formes, and his acting in Shylock, how- 
ever original and however intelligent for a fo- 
reign lyric artist, failed in grasp and range 
and truth of conception. His deep chest notes 
told well, and he showed much rough energy 
of manner and superabundance of gesture, but 
nothing which went to make the rendering more 
than respectable as a whole. The other parts 
are so badly filled, that though Herr Formes were 
possessed of absolute dramatic genius, he would 
stand little chance of popularity amid so in- 
efficient a company. There is something of 
disrespect both to poet and audience in mounting 
a Shakespearean play so unworthily as the 
‘ Merchant of Venice” at the Princess’s. Hitherto 
English audiences have proved too tolerant of 
liberties taken with Shakespeare: any scenery 
has been good enough for him, any blocks 
good enough for the subordinate rdles, any 
foreigner good enough for the principal parts. 
80 long as Hamlet or Juliet spoke clipped English, 
audiences were satisfied, asking for neither force 
nor truthfulness beyond. But a reaction is com- 
mencing: the herald of which may be seen in the 
fate which Mr. Bandmann is now undergoing in 
the provinces, and the failure of Herr Formes 
here. Audiences begin to demand something 
more than broken English, long hair, and much 
assurance; they begin to realise the difference 
between the gifts which fit an actor for melodrama 
and those which make a Shakespearian artist. 
We shall not be sorry to enter upon a period more 
exacting in admitting intelligent foreigners to 
the privilege of playing Shakespeare’s chief 
réles. 

At the Standard Mr. Phelps, who has concluded 
his engagement, has been succeeded by Mdme. 
Celeste, who has been playing in the drama of the 
“Red Woman.” ‘The interest turns upon the 
maternal bereavement of Miriam, a Jewess (Mdme. 
Celeste) occasioned by the forcible abduction of her 
infant daughter in favour of another woman, each 
woman conceiving herself to be the real mother. 
With a subject of such dramatic interest, some- 
thing more should have been done by the author. 
The parental yearning of the real mother, the 
alternations of passion and despondency, were 
given with force and truth by Mdme. Celeste, 
while the daughter was played by Miss Maria 
Leslie with a grace and simplicity which continue 
to advance her reputation. Mdme. Celeste will 
be succeeded, first by Mr. Sothern and then by 
Mr. Sims Reeves. 








THE ALBERT HALL OF ARTS AND 
SCIENCES. 





Not until the later part of next year, or the 
beginning of 1871, is the Albert Hall of Arts and 
Sciences at South Kensington expected to be 
opened. At present it is in a confused and in- 
choatestate of bricks and mortar. When finshedit 
is designed to seat 8,000 persons at orchestral per- 
formances, exclusive of the singers and musicians. 
In the arena there would be 1 000 auditors; in the 
amphitheatre, 1.400; in the boxes, 1100; in the 





balcony, 2,500; and in the gallery, 2000. Of the 
above number, between 5,000 and 6 000 sittings 


| —————— 

; and communicate with three ernsh- 

each of which there are exits under bees ~— 
ticoes, The entrances and communications = 
the boxes and amphitheatre can be cut off from 
the other parts of the building, and the facilities 
for ingress and egress are most ample, being at 
the rate of one door for every two hundred per- 
sons. When the performances are orchestral the 
audience will be seated in the arena or « cavea ;” 
at other times the expanse will be used as a pro. 
menade, or for military bands, or for exhibitions 
of painting, sculpture, flowers, or industrial ob- 
jects. The centre is surrounded by amphitheatre 
seats, part of which will be used by the orchestra, 
in grand musical entertainments. Beyond the 
amphitheatre are ranged the first and second tier 
of boxes, to each of which there is a small ante. 
chamber reserved for the private use of the holder 
of the box. The whole interior will thus be, in 
strict architectural parlance, an ‘‘amphitheatre,” 
which differs from a common theatre in being 
built in a full or perfect circle, or in an ellipse, 
the theatre being only semicircular, or horseshoe 
shaped. In the Royal Albert Hall there jg 
neither stage nor platform ; but if one be needed, 
it can be constructed on the lower range of seats 
in front of the organ. The distribution of places 
provides, as will have been seen, for the accommo. 
dation of all ranks and conditions of men. The 
daring experiment is to be tried of roofing in the 
ellipse at Kensington Gore with a vast coved dome 
of glass and iron; but the walls are said to be of 
such thickness and strength—the bricks are laid 
with Roman cement instead 6f mortar—they are 
suv powerfully buttressed by the lowermost zone of 
the building, and the danger of “ thrust” in the 
upper part is so small, that no doubt is enter. 
tained of the successful result of crowning the 
building with so ponderous a roof. 

On the first floor there are numerous crush- 
room and chambers, which will be available as 
offices and for societies using the Hall. The base- 
ment is occupied by kitchens and stores, with 
‘lifts’ to the upper floors. On each tier will 
be separate refreshment, promenade, and retiring 
rooms; and there wil! also be a “ visitors’ lift” 
from one of the crush-rooms to the box corridors, 
The saleable parts of the building, which may be 
permanently held, are confined to the ampbi- 
theatre and boxes, leaving the remainder of the 
seats available for such visitors who may pay at 
the doors or enter by tickets obtained for the oc- 
casion. The organ is being constructed by Mr. 
Willis, the builder of the instrument in St. 
George’s Hall, Liverpool. Sir Michael Costa and 
Mr. Bowley have undertaken the immediate 
supervision of its construction, and a “ committee 
of advice” have reported that, “if carried out as 
designed, it will be by far the grandest and most 
complete instrument in the world.” The esti- 
mated cost of the whole building, including every 
contingent expense, is £199,748. 








THE SUPPLEMENTARY EXHIBITION OF 
PICTURES. 





The establishment of a Supplementary Exhibi- 
tion to that at Burlington House is now al 
accomplished fact. The suite of rooms in Bond 
Street are, if small, at least central and con- 
venient; and the number of pictures exhibited— 
the refused, the postponed, and the mismanaged 
of the Academy—is calculated to surprise in- 
nocent people who may have believed that all 
British art of worth was yearly bounded by the 
walls of the Forty. The promoters of this ¢t 
hibition have had many difficulties to con 
with: the chief obstacle in their way being the 
unwillingness of artists who had been rejected by 
the Academy to proclaim their defeat. Sulkiness, 
sbame and fear of the Forty have each op-rated 
| against the persuasions of Mr. Moy Thomas and bis 
Committee; and when we add that these wili- 





M. | will be available as a source of revenue for car- | tating influences have been in a great mearuré 


Dupuis is / rit: as before; MM. Deswonts and rying out the objects of the Hall. Corridors sur- | overcome, and a good show really establisbed, ¥¢ 


Bousquet Baron Puck and Prince Paul. When jround each tier of boxes and the amphitheatre, | 








pay the highest compliment to the energy 
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— a 
eloquence of the promoters. Three hundred and 
twenty oil paintings—nearly half the number of 
those exhibited at Burlington House—and a good 
show of water-colours are in the possession of the 
Supplementary Committee; and these include 
not a few gems of obvious value. The contribu- 
tions of Messrs. Hugh Carter, Baccani, Cuthbert, 
Naish, Bottomley, and Miss Alldridge are excellent 
in their several degrees; and no one who has 
yisited the collection in Piccadilly should fail to 
do so much justice to English art as to compare 
the favoured of Burlington House with the 
yejerted, and above all to note that among the 
550 works hung in Bond Street so few are 
mediocre or inferior compared with the Academic 
dead level from which a minority of really striking 
pictures stand out. The standard of excellence is 
much more uniformly kept at the Supplementary 
Exhibition. Another strong recommendation is 
that the price of each picture is that affixed by 
theartist himself without the intervention of the 
dealer. 








ROYAL HORTICULTURAL GARDENS. 





Thesummer attractions of these gardens are now 
established permanently for the season. A few 
days of June heat have brought into a mass of 
bloom the rhododendrons exhibited by Mr. A. 
Waterer in the great tent, and some of ‘ Charles 
Dickens,” the ‘‘ Guido,” the ‘ Lady Armstrong,” 
the “Mrs. John Clutton,” and others not yet 
named, show themselves to be prolific flowerers of 
every hue, from the deepest purple or crimson to 
the most delicate pale rose, and even pure white 
On Wednesday a bazaar in aid of the funds of the 
Alexandra Orphanage was opened, free to all 
visitors, and it wili be continued throughout the 
week, The Empress of the French, the Crown 
Princess of Prussia, and other distinguished 
ladies have sent contributions to the stalls of this 
bazaar, which is under the highest patronage. 
Among the prominent objects is a model of the 
Orphanage building at Hornsey Rise. The band 
of the Royal Horse Guards, conducted by Mr. 
Charles Godfrey, play daily in the gardens from 
four o’clock ; and the pleasant and dansante ball- 
music of the conductor forms an agreeable variety 
ina program always well selected and accurately 
carried out. 








JUDAISM IN MUSIC. 





The book by which Herr Richard Wagner has 
earned a fresh lease of his notoriety is not a pro- 
ductof the present year. So far back as 1850, “ Das 
Judenthum in der Musik” was published by Franz 
Brendel, editor of the Musikalische Zeitschrift in 
Ieipsic, who assumed all responsibility for the 
same. Meanwhile it was rumoured that Wagner 
Was the writer. ‘I had no thought of denying 
it, in case I was challenged as the author of the 
article;” “but,” as he says in another place, “I 
had published books on art, and written operas, 
Which last I wished of all things to have performed.” 


disagreeable. An arbitrary misuse and distortion 
of words and construction only remain to give this 
sound the character of an unbearable and con- 
fusing clatter.”’ “This circumstance of itself, it 
must be borne in mind, is highly important in 
explaining the impression which a Jewish compo- 
sition makes upon us,’’ adds Wagner. 

‘*Upon the stage we cannot possibly conceive of 
a representation by a Jew, of either modern or 
antique character, hero or lover, without invo- 
luntarily feeling how ridiculously unfit such a 
representation is.’ Not only bas the Jew of 
our time succeeded in getting possession of the 
stage, but he has robbed the very poets of their 
creations and substituted those of his own con- 
ception. This gives us about the same impres- 
sion we should have, “if in a painting of the 
crucifixion the holy one were cut out, and a 
demagogue of a Jew etuck in (hineingestecht)!” 
Wagner’s contempt finds certainly some expres- 
sion here, to say nothing more. But he seems to 
have forgotten that the very best players of 
Shakespeare, in Germany, were without exception 
Jews; namely: Dessoir, Dawison, Lehfeld. He 
tells us, of whatever nation a Jew may be, he 
always speaks the language of that nation as if it 
were an acquired one, and not like a language he 
has spoken frominfancy. The greatest genius can- 
not poetize in a foreign language, hence the Jews 
have no poet. Wagner thus disposes of Heine: “In 
Goethe’s and Schiller’s time we know of no Jew- 
ish poet. At the time when poetry had become a 
lie and our whole unpoetic life element could 
produce nothing like a true poet, then was it the 
office of a very gifted poetical Jew to expose these 
lies, this jesuitical hypocrisy,” &c. ‘‘ Also his 
renowned musical brother Jews he lashes un- 
mercifully for their artistic pretensions. Hurried 
on by the implacable demon of gainsaying what 
seemed worth gainsaying, he was swept through 
all the delusions of modern self-deception up to 
the point where he in turn lied himself into a poet, 
and as a reward had his poetic lies set to music by 
our composers.” 

Having shown to his own apparent satisfaction 
how impossible it is for the Jew to speax correctly, 
Wagner makes an application of the same to song. 
Here the pronunciation must be not only cor- 
rect but cultivated. Song is the expression of 
feeling, of passion; and who could imagine a Jew 
singing with feeling or passion? Absurdity of 
absurdities! For a Jew to intensify his mode 
of speaking into song, in which he knows how to 
express himself only with a ridiculous pathos, but 
mever moves us with any sympathetic emotion, is 
to make himself just unbearable.” We should 
run from the spot, were it not that we might be 
chained there by the very absurdity of the thing, 
adds Wagner. 


emotion, poetic feeling. and art in general, Wag- 
ner now comes to his main point: ‘ The Jew in 


musical composition.”’ 


Even this imitation is at the most superficial. 





It was not till nineteen years iad passed, and his 
friend Brendel had gone to his last rest, that 
Wagner declared himself the writer. The 
Wonderful bigotry and fallaciousness of this 
diatribe are exposed in a communication by a 
German cerrespondent of Dwight’s Journal of 
Music. 

Wagner begins his assault as follows: ‘The 
Jew, who, it is well-known, has a God entirely for 
himseif, attracts our attention by his outer ap- 
pearance, which, whatever may be our national- 
ity, always has something disagreeable and 
foreign to this nationality. This is the Jew’s 
Misfortune, the writer tells us, but he feels 
Perfectly at home in it. Particularly noticeable 
isthe Jew’s pronunciation. Modern culture has 
hot succeeded in breaking up this stubborn 
Peculiarity of the Shemitic mode of pronunciation. 
This “hissing, shrill, buzzing, grunting sound of 
4 Jew speaking, is to our ear entirely foreign and 


hence “his compositions are heterogeneous, cold, 
indifferent, unnatural, distorted, so that they often 
give us the same impression as the recitation of a 
poem of Goethe in the Jewish jargon. Just as 
in this jargon the words and constructions go 
tumbling over each other in amazing confusion, 


and periods. 


As the object in these productions is merely tha 


pression, which is to charm anew the attention.” 
To make this clearer to the reader Wagne 











Having demolished all their pretensions to 


Here, he tells us, the Jew 
has done nothing and can do nothing but imitate. 


His whole life is superficial and without depth; 


Jewish descent, who was endowed by nature with 
a musical gift, as few musicians before him— 
Felix Mendelssohn Bartholdy. This person has 
shown that a Jew can have the richest abundance 
of specific musical talent, can possess the finest 
and most liberal education, as well as the finest 
sense of honour, without being able to move us, 
no not even once, with that deep heart and soul 
stirring emotion which we expect of the art, and 
which we know it to be caprble of, an emotion 
we have felt times without number, when a hero 
of our art—so to speak—bas opened bis mouth to 
talk to us.” 

The few remaining pages are devoted to 
telling the reader how Mendelssohn stole his 
oratorio style from Bach. That here, where the 
feeling had to come from a deeper source than 
mere sentimentality, Mendelssohn's “ musical pro- 
ductive power ceased.” ‘The dissolution and 
capriciousness of our musical style, though perhaps 
not introduced by bim, have yet been raised 
through Mendelssohn's means tothe highest point 
of unmeaning and empty purport.” 

What Wagner says of Meyerbeer is too good 
to be lost. Having first relieved his mind by 
calling the reader’s attention to the fact of his 
being “ The Jewish composer of our day, renown- 
ed far and wide,” he says, Meyerbeer's life has 
heen wasted in catering to a paying but second- 
class public. “The opera-going public of to-day 
has since a long period back been gradually 
hronght to give up entirely the demands to be 
made not only on a dramatic work of art, but in 
general on any work of good taste. These places 
of intercourse are filled mostly with that portion 
of our society whose sole reason for going is ennui, 
The disease of ennui, however, cannot be cured 
by any artistic enjoyment, for it cannot be de- 
signedly dissipated, but only deceived, by another 
kind of ennui. It is the preparing of such a 
deception as this, that the noted opera composer 
has made his life mission in art. It is needless to 
point ont more definitely the means he made use 
of to reach this desired object of his life. Enough 
that he understood completely how to deceive, as 
we see from the result he accomplished by im- 
posing upon his wearied audience (seiner gelang 
weilten Zuhirerschast) the jargon we have already 
characterized, as modern piquante expression of 
all that is trivial, and which had already 
been heard in all its natural absurdity.” ‘This 
deceitful composer goes so far as to deceive him- 
self, and this perhaps just as designedly as he 
deceives his wearied audience. We realty believe 
that he would like to create a work of art, and 
yet is conscious at the same time that he cannot, 
To draw himself out of this painful conflict 
between the desire to do and the ability to 
do, he writes operas for Paris, and then finds 
an easy road to their performance elsewhere, 
—to-day the surest means of obtaining an artist 
reputation without being an artist” Thus, says 
Wagner, has Mendelssohn shown how meaning- 
less music can be made; Meyerbeer, on the 
other hand, how empty and trivial the public 
taste. “So long as music, a distinct art, was a 
necessity of life, up to the time of Beethoven and 


Mozart, so long was a Jewish composer unknown.” 





NEWSPAPER PRESS FUND. 





just so does the Jewish composer tumble together 
all the different forms and styles of all masters 
We find the peculiarities of form 
of all the schools heaped up in the liveliest chaos. 


something shall be said, but not about the sub- 
jects, which would repay the trouble of talking, 
so this clatter can be made to excite the ear only 
by achange every moment in the mode of ex- 


makes use of an example which is to combine all he 
hassaid. How can we make this clearer, the writer 
says, than by taking the works of ‘a musician of 


The sixth anniversary dinner of the Newspaper 
Press Fund tock place on Saturday evening at 
Willis’s Rooms. About 200 gentlemen were 
present, amongst whom were Lord Houghton, in 
the chair, the Earl of Lichfield, the Persian 
,| Ambassador, Sir Francis Grant, P.R A., Arthur 
Helps, C. N. Newdegate, M.P., H. W. Peek, M. P., 
J. Round, M.P., Colonel D'Orsay (Granadier 
Guards), Captain R, Burton, Captain Sherard 
Osborn, E. M. Ward, R.A., Alderman and 
Sheriff Cotton, Alderman and Sheriff Hutton, 
Colonel Roden, M.P., Sir Jobn Gray, M.P., 
Sir J. Esmonde, M.P., the Salvador Minieter, 
the Honduras Minister, W. V. Harcourt, M.P., 
Somerset Beaumont. M.P., G. Grenfell Glyn, M.P., 
Col. Sykes, M.P., Sir John Simeon, M.P., Sir J. 8. 
Trelawney, M.P.,C,L. Gruneisen, Rt. Hon. James 


r 























182 


THE ORCHESTRA. 








(No. 298, June 11, ’¢9, 








Moncrieff, M.P., G. H. Moore, M.P., Dr. Brewer, 
M.P., Watkin Williams, M.P., John Brett, QC., 
Mr. Wyllie, M.P., J.R. M’Clean, M.P., M.R. Dal- 
way, M.P., Thos. Brassey, M.P., Bridges Williams, 
M.P., T.D. Lewis, M.P., Sir Edward Watkin, J. 
Dodds, M.P., Serjeant Simon, M.P., J. Hinde 
Palmer, M.P., A. J. Mandella, M.P., J. Whitwell, 
M.P., #£. 'T. Gourley, M P., Charles Reed, M.P., 
G. Armitstead, M.P., W. Finney, M.P., G. S. 
Venables, Q.C., R. Wingfield Baker, M.P., Wm. 
M’Arthur, M.P., Wm. Fowler, M P., T. Eustace 
Smith, M.P., Chisholm Anstey, Q.C., Ralph Ward 
Jackson, M.P., W. Johnstone, M.P., W.'T. Charley, 
M.P., Dr. Forbes Winslow, Wm. Newmarch, 
Alderman Gibbons, E. B. Eastwick, Esq., M.P.,T. 
Meyrick, M.P., A. P. Arkwright, M.P., J. G. 
Churchward, D. Aird, H. G. Bohn, J. W. Kaye, 
Samuel Spalding, Mr. Stallard, Charles Russell S. 
W. Barton, Edward Lloyd, Edward Ledger, John 
Dugdale, Junius Spencer Morgan, J. W. Benson, 
J. J. Ellis, Sir. J. M’Kenna, Anthony Norris, W. 
J. Linton, Rev. F. Graham, James Grant, F. 
Suche, E.R. Russell, Edward Dicey, Hume Wil- 
liams, G. A. Sala, D. Cunningham, George Pain- 
ter, Henry Huggins, J. C. Pawle, Frederick 
Ledger, Charles Shaw, J. Nicholson, C.E., W. A. 
Joyce, 'T. Bishop, C. V. Boys, T. D. Chipchase, H. 
Doyle, James Mould, —Le Sage, &c. 

There were also present after the cloth was 
withdrawn a large number of the fairer sex. 

The number of guests of literary and political 
eminence who are usually present renders this one 
of the most interesting anniversaries of the sea- 
son, and the musical program is always most 
attractive, as some of the leading operatic vocal- 
iste take this opportunity of paying a compliment 
to the press. On this occasion Mdme. Monbelli, 
Mdme. Volpini, Miss Edith Wynne, Signor Gar- 
doni, and M. Verger, sang with more than their 
usval excellence. M, Vieuxtemps played a solo 
on the violin, and Mr. Benedict presided at the 
piano. The stewards may be congratulated on 
the delicate flattery by which they arranged that 
the beautiful ballad of the chairman, “ The beat- 
ing of my own heart,” should have a place in the 
program. It was sung with great expression and 
effect by Miss Edith Wynne, and was enthusiasti- 
cally encored. 

he Chairman gave, as the first toast the Health 
of the Queen, “ who reigns over a free press and a 
free people” (cheers). 

The Chairman in giving “The Army and Navy,” 
paid a compliment to the candour and grace with 
which the Duke of Cambridge presided at last 
year’s festivities, and expressed his perfect sym- 
pathy with the objects and aims of the associa- 
tion. 

Colonel D'Orsay, Grenadier Guards, returned 
thanks on behalf of the army and on behalf of the 
Navy. 

The Chairman then proposed the toast of the 
evening, concluding with the following observa- 
tions:—A few words now on the object of this 
meeting. You know, and therefore I need not 
tell you, the circumstances under which this so- 
ciety was organised, and the objects which it 
hopes to attain. The newspaper press of this 
country is the great anonymous literature (cheers). 
It is the literature which we look forward to every 
morning of our lives; it is the literature which 
more than any other directs and guides our aspi- 
rations; it is the literature to which people have 
recourse who have no other literature whatever 
(near, hear). I would beg you to note the pecu- 
liarity of this literature, that it is anonymous, 
but I do not think it less deserves our regards 
because it isanonymous. Anonymous have been 
the sacred books of all the nations of the world; 
anonymous have been the great poems of an- 
tiquity ; anonymous have been the ballads which 
have formed the minds and imaginations of the 
oes anonymous was the book of Thomas a 

empis; anonymous were the letters of Junius. 
But do not let newspaper literature be less re- 
garded because of the fact that it is anonymous. 
There is a gentleman in this room who, during 
his long career of anonymous literature, has con- 
tributed more to the illustration of British and 
foreign history than all the literary professors of 
all the universities since the beginning of this 
century. But, gentlemen, there are difficulties 
connected with this anonymous position of the 
press which you will at once recognise. The 
anonymous writer is obliged to forego much of 
his vanity, together with many of the re- 
wards of public life, and many of the distine- 
tions which otherwise he would obtain; and 
when we come to the r classes of the con- 
tributora to this literature we find them in 
® most difficult position, When they fall 
into distress, when the success of life aban- 
dons them, and when they are surrounded by 





poverty and discomfort, they cannot go, as literary 
men can, to the Literary Fund and to the patrons 
of literature, and say ‘‘I am in difficulties; help 
me.” They are unknown except among the 
members of their own profession, and it is these 
membes of their own profession who have founded 
this fund (cheers). They have founded it for this 
special purpose—for the relief and for the benefit 
of these men. Surely those who are the great 
gainers by this profession—surely those who are 
known to be the heads of the profession, should 
join this fund in an earnest and charitable spirit. 
Whilst I have had the honour of presiding over 
this society it has distributed its funds with 
the greatest discretion and care for the in- 
terests of those connected with it, and, above 
all, for the benefit of the families of those who 
have been overtaken by misfortune. This is really 
the great point which I wish to call your attention 
to. If you wish to show your sympathy for the 
families which, under painful circumstances, men 
connected with the press leave behind them, you 
cannot do better than to contribute to this fund. 
Therefore, gentlemen, I ask you for a recognition 
of the enormous benefits which the newspaper 
press confers upon this country, to do all you can 
privately and publicly, to contribute to the suc- 
cess of the efforts of the Newspaper Press Fund 
(loud cheers). 

The toast was drunk enthusiastically. 

After other toasts and speeches, that of “The 
Ladies,” proposed by Alderman Gibbons, and 
cordially drunk by the company, brought the 
proceedings to a close. 

The subscriptions announced in the course of 
the evening amounted to about £700. 








Tue Prace Frstrvar.—It will be seen by the 
following correspondence that Mdme. Parepa Rosa 
is to sing at the Boston Jubilee :— 

Boston, May 10th. 

Dear Mapamr,—At a meeting of the Executive 
Committee, holden on Saturday evening, it was 
voted that the services of the great lyric artist, 
Mdme. Parepa Rosa, will be an invaluable ac- 
quisition to the grand army of harmony, which will 
celebrate the restoration of peace throughout 
America, in June, and the committee are fully 
aware of the price which you very justly place upon 
such services. They are also sensible of the fact 
that no other solo-singer possesses an organ of 
sufficient strength and compass to be heard in our 
Coliseum. Yet to some extent they throw them- 
selves upon your well-known liberality, and beg to 
invite you to unite in our celebration, in the hope 
that the sentiment, the occasion, and the circum- 
stance of being able to sing in the largest music-hall 
ever erected in this or any country, will induce you 
to make a generous concession from your usual 
terms. 

Awaiting your response, I am, dear Madame, with 
much esteem, your obedient servant, 

Mdme, Parepa Rosa. Henry Parker, Sec. 


[ ANSWER. ] 
Tremont House, Boston, May 11th, 1869. 

Dear Sirn,—It is with the sense of the greatest 
pleasure and gratification that I received your most 
flattering letter. I never felt any higher compli- 
ment than to be asked to add my co-operation to so 
great and worthy an object. I accept with the 
greatest pleasure to sing at the Peace Festival, and 
if good-will can be of avail in being heard in so 
great a building, I shall certainly do my utmost to 
lift up my voice to its greatest power, and try (at 
any rate) to achieve the feat. As to terms, I leave 
them entirely to the Committee, as no feeling except 
the pleasure of joining so great an undertaking can 
influence any artist. I beg of you, Sir, to make 
my determination known to the Committee, and to 
excuse this poor reply (in words but not in feeling) 
to so great a compliment extended to me. Wishing 
you the success you all deserve for so immense an 
undertaking, and which the American people will 
certainly appreciate and countenance by their pre- 
sence from all sides of the continent,—I remain, 
respectfully yours, Eurpurosyne Parepa-Rosa. 

a Parker, Esq., Sec. of Executive Committee. 





Hottowar's Pitts.—Health’s Fountain.—It cannot surely be 
necessary to remind any intelligent reader that the purity of the 
blood determines every invalid’s health and vigour. Holloway’s 
medicine searches out the slightest taint in the vital fluid, and 
neutralises or expels it, so that the circulation supports the 
system in place of sowing the seeds of decay. When epidemics 
are advancing and disease is steadily on the increase, it behoves 
every Oue to have a restorative like these Pills ready to set right 
any irregularity in stomach, liver, bowels, or kidneys. Hollo- 
way's treatment is especially suitable for the young, delicate, 
and nervous, who are mest susceptible of any prevailing sick- 
ness, and whom violent measures would endanger little less than 
the epidemic, 
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Walter Savage Landor: a Biography. By — 
Forster. London: Chapman & Hall. 1869, 
The man about whom these two volumes are 

written, and to whose whimsical contrarieties 
sufficient justice is done, was as curious a contra. 
diction as ever it has been in the power of genius 
to show. Intellectually he possessed a giant's 
strength, and thought it not tyrannous to use it 
like a giant. A bellowing, blustering fellow, who 
never meant a tithe of the ill things he roared, 
A profound scholar, with a taste in art as deli. 
cate as his vein of personality was coarse. 4 
strong, sturdy, picturesque master of English; 
skilled in wordy fence, especially acrimonic . 
Quarrelsome, tempestuous, violent, to a degree 
scarcely to be borne by those who did not per. 
ceive that such humours were mere froth and 
foam, and that the man’s nature was genial 
enough if you could once get to the bottom of it, 
He was always quarrelling with somebody or 
other, not excluding his best friends. He began 
at the outset of life. Rugby and Oxford both 
expelled. the turbulent youth, the first because 
he defied the head master, the second because he 
fired a gun at the window of a collegian with 
whom he politically disagreed. At home his 
presence was a rebellion anda dread. He grew 
shaggy hair, he affected a loud brutal voice, he 
was delighted when people turned away disgusted 
with the uncouthness of the bear. He caused 
his father—a thorough-going ‘'ory—endless 
trouble and annoyance with his wild, imprac- 
ticable, defiant ways; for Walter adopted the 
extreme republican tenets, and defended them 
with subversive language in his own mad fashion, 
When the French were expected to invade 
England, young Walter roared that he hoped 
they would come and hang George the Third 
between those two thieves the Archbishops of 
York and Canterbury. His father was aghast; his 
mother rose, and boxing his ears, left the room; 
whereupon the scapegrace shouted a fierce warning 
to his mother “not to try that sort of thing 
again.” He married simply to spite his friends; 
ran away from his wife; impulsively returned to 
her, and took her to Italy; lived there a violent 
and discordant life; came back to England and 
lived a “grass widower” at Bath until he was 
literally driven out of this country for the re- 
mainder of his life. 

During his residence in Italy he was a bugbear 
to officialism; his uncontrollable temper was 
always bringing him into conflict with some small 
despot. Landor came so far short of the actual 
bully, in that he was courageous, and never 
shrank from the responsibility attending his 
violent language. ‘There is an absurd scene 
recorded at Como between him and a local Royal 
Delegate, a magnate of considerable self-import- 
ance. lLandor had written a Latin satire— 
personality it should be called—against an 
Italian named Monti, in answer to a sonnet 
by the latter aspersing England; but the publie 
censor refused to allow Landor’s verse to be 
printed, as being much too libellous. Landor 
appealed against the censor. With him all men 
who opposed him were unmitigated scoundrels 
and ruffians of the deepest dye; it may therefore 
be imagined in what kind of language his appeal 
would be couched. The letter of complaint 
reached the Royal Delegate, who sent for Landor, 
and expressed his astonishment that a gentleman 
should write so insolent a letter. Landor himeelf 
relates the scene. “I stopped him quietly, and 
said, ‘Sir, the word insolent is never applied to 
a gentleman. If you had known the laws of 
honour or propriety you would not have used it; 
and if you had dared to utter it in any other 
place you would have received a bella bastonata. 
At this he sprang from his chair and rang the bell. 
He called the guards and all the officers of the 
police, who live under the same roof during the 
daytime. With these reinforcements he 
‘Prepare instantly to conduct this gentleman to 
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Milan. Sir, unless you immediately retract your 
yords, you answer to Government.’ I replied, ‘I 
never retract any word of mine; but I tell you in | 





yoom you shall retract vours.’ 


jisrespectful or violent ; that if I had understood | 
the language I should not have animadverted on | 
the expression; that he expressed the sentiments | 
of Count Strasoldo. I replied, ‘I care not a| 
quattrino what are the sentiments of Count 
Strasoldo; but he would not dare, and you may 
tell him that he would not dare, from me, to use | 
any such expression towards his equal. There is | 
not one among the guards you have called in who 
would endure it. As for your sending me to} 
Milan under arrest, do it, if you are not afraid of 
exposing yourself still more than you have done.’ 
He then began talking of his honour, that he had 
heen in the service, that the threat of a caning was 
not to be borne, and that if it was not for his 
high office he would settle the business with his 
sword in the square. I laughed in his face ; and 
the rascal had the baseness to offer his hand in 
token of reconciliation, and to tell me what a} 
friend he had always been of the English.” 

Everybody who has read “ Bleak House” may 
recognise Walter Savage Landor in very accurate 
fae-simile, painted as Lawrence Boythorn. The 
boisterous, roaring gentleman who breathed fear- 
ful vengeance against all sorts of unoffending 
persons, who characterised people of whom he 
knew nothing as the most atrocious miscreants 
unhung, and who panted to have the hanging or 
shooting of them, was Landor tothe life. In the 
story, Boythorn allowed a canary to perch upon 
his finger and cock its head confidently at the man 
at that moment growling from his deep voice 
hecatombs of bad wishes. The canary knew the 
whole nonsense of it. Walter Savage Landor was 
warmly attached to animals: they constituted 
about the only friends whom he did not abuse. 
He was as uncertain in his regard of old divinities 
asin his love of living friends. Thus on one oc- 
casion, simply because an Italian neighbour bore 
the name of Angelo, and claimed to be de- 
seended from the great Michael, Landor broke 
out into violent denunciation of Michael Angelo 
and all his works, to the grave astonishment of 
Emerson, who was present, and who on his return 
to America quoted Landor’s low opinion of 
Michael Angelo. Now Landor really held the 
great sculptor in high reverence, and broke into 
apassion at being misrepresented. He could not 
deny that he had spoken disparagingly; and 
Emerson had fallen into the mistake of imagining 
he meant what he said. 

Landor’s place in literature is well assured 
His Imaginary Conversations” stand apart for 
theit brilliant, scholarly humour. His prose was 
4 masterpiece of thought, strength, and lucidity. 
He wrote bitter, scathing epigrams which survive. 
He wrote blank verse, not so excellent, more like 
prosecutintolengths. He was the friend of Southey, 
Bentham, Hare, Emerson, Charles Dickens, Sir Ro- 
derick Murchison, His writings are now read by 
few, but among those few are the most intellectual 
tulers of mankind. His great genius, his rough 
Virtues compensate for his rough vices, which 
Were more of the head than the heart. Mr. 
Forster's book is full of pleasant whimsical traits 
of the man, and makes amusing as well as in- 
teresting matter. It is a little diffuse, but the 
entertainment in reading it is therefore the more 
prolonged, 





“The Newly Married Couple.’ A comedy in two 
acts. By Bsornstserne Bydrnson. Trans- 
lated into English by Tuxopor Soelfeldt. 
London: T. H. Lacy. 

This appears to be a play translated from the 
Swedish, or Norwegian, or Danish: we have no 
means of ascertaining which. As a specimen of 
the Scandinavian modern drama it possesses a 
certain interest, much as a pat of butter may 


dress. 
“ The Newly Married Couple” is less like a comedy 
than a long and by no means brilliant drawing- 
presence of all these persons that before I leave this | room charade. The simplicity of the northern 
He then pretended | playwright is quite Arcadian: even his cast is 
that he said rather insolent; that insolent meant | suggestive of naiveté; witness this :— 


Compared by the English measure, 


Amrman (chief magistrate of an amt or county.) 
AXEL (his son in-law.) 

Mapame (the Amtmann’s wife.) 

Laura (their daughter, married to Avel.) 
Maritpa (Laura's friend.) 


A heavy father who has no name in the piece 
except his office, and a mere Dugazon, who is 
only known as “ Madame,” is delightfully in- 
nocent. The characters all talk amiable senti- 
ment; the plot is devoid of the meretricious lure 
of interest. A couple, two days married, do not 
agree: the daughter sets her father and mother 
above her newly-found husband. The latter ac- 
cordingly commits the novel and startling cruelty 
of taking her away from the paternal roof and 
setting up a home of his own with his wife as 
mistress. Naturally this dastard proceeding is 
deeply resented by the young wife; who for 
twelve months declines to speak to her husband. 
At the end of that time a female friend writes a 
novel to show the pair what fools they are; 
which proceeding brings them to their senses. 
Ultimately papa and mamma—otherwise Magis- 
trate and Madame—arrive at the young people’s 
house on an indefinite stay, and everybody is 
made happy. 





We can recommend this play as eminently 
suited for private performance in certain circles— 
in families where the eldest son plays the flute, 
and in drawing-rooms whence wine and spirits 
are rigidly excluded. Pure and unpolluted souls 
are alone worthy of sustaining a dialogue such as 
this, with which the comedy opens :— 


Enter LAvRA. 


Good morning, mamma. (Kisses her.) 
MADAME, 
Good morning, my dear. Have you slept well ? 
LavuRA. 
Soundly, thank you. Good morning papa. (Kisses him.) 
AMTMAN. 


Good morning, pet ; good morning. Happy and in good 
spirits ? 
LAURA, 
(Walks past Axel.) Good morning, Axel. 
AXEL, 


Perfectly so. 


Good morning. 


Seriously speaking, the chief value of turning 








this comedy into English is to show the fluency of 


proachable, with no trace of foreign idiom, and 
none of that strangeness and unnaturalness of 
expression which even good translations often 
wear, 








Salts and Senna. A Cathartic, in seven doses. 
London: William Freeman. 1869. 


A dull attempt at satire in rhymed octosyllabics 
extending over 169 pages. Politics, religion, 
literature, education, the drama, and _ social 
morality generally, are victims to the halfpenny- 
worth of whipcord which this flagellant would 
have us believe fiery scorpions. One short ex- 
ample will show our author’s calibre, and save 
us wearisome criticism. Here he describes a 
burlesque :— 

“The curtain rises: gilt and gas 
Extract applause from every ass. 
Some women enter, partly nude, 
And, partly dressed as men, are rude ; 
Some men—the rubbish to rehearse— 
Come on, and are as bad or worse. 
They toy together ; sense is fooled, 
And sentiment is ridiculed, 

Some songs are sung, some dances danced ; 
The gaping audience sit entranced. 

The curtain tumbles; cads applaud, 

And common senége is over-awed.” 


His attacks on Christianity and its author are in 
the most reprehensible taste. We will not soil 
our pages by quoting any of these. Criticism 
is wasted on bald blasphemy. The author is a 


noisy and pestilent bluebottle, but even him it 





Possess a certain interest as an Abyssinian head- 





is needless to break upon the wheel. 


(Cramer & Co.) 


Madlle. Christine Nilsson's 


« Spring and Autumn.” 


Swedish Ballad. 


A very simple air, the phrases of which at once 
fix themselves on the ear from their very simplicity, 
Is is set in common time, with a charming 
ritonello a la Tyrolienne, in 3-4 time, after each 
verse. The effect produced by Mdlle, Nileson in 
this air is marvellous. She sang it at herown con- 
cert this week with most enthusiastic applause. It 
contains no difficulties, and the vocalist of moderate 
acquirements will be sure to please in its inter- 
pretation. It is published in two keys, D and E; 
its compass is ten notes, from the 7th to 3rd of the 
scale. 








{Horwoop & Crew. | 


“The Army, Navy, and Volurteers. New Patriotie 
Song. Written by E. L. Buancnarp. Com- 
posed by CuartEs Coorr. 

A bold and striking song, with chorus for male 
voices, whick may well serve for the after-dinner 
self-gratulation in vogue amongst patriotic 
Britons. There is some originality about the 
arrangement, and it proves that the key (A flat) 
in which it is set need not be confined to the 
sentimental effusions which it is commonly used 
to interpret. 





[Duncan, Davison, & Co.] 
Ballad. 


“ Forlorn I wait.” 
LOMRLE. 


This is a very crude production, though not 
without merit: it is possibly a first attempt, and 
would have been the better for revision hy eome 
competent musician, who would not have passed 
the oddities shown in the repetition of certain 
words and phrases. As the song etands, both 
words and setting are somewhat incomprehensible 
to ordinary understandings. Possibly it is in- 
tended as a contribution to the Music of the 
Future, 


Composed by Put- 





[Ransronp & Soy, } 
“ Mary of Bethany.” 
V. Hau. 


This is a setting of the well-known lines in 
Tennyson's “In Memoriam.” It opens in E 
minor, common time, and changes into 6-8, re- 


Sacred song. Music by E. 


the translator. Mr. Soelfeldt’s English is irre- | turning for the last verse to the original move- 


ment in the major key. The compass is from D 
sharp to HE, nine notes. The melody is pleasing, 
and if sung with taste and feelling, capable of 
producing considerable effect. 








Draconerti1.—The Venetian patriarch of the 
contra-basso, at the age of fourscore and ten, 
had few attachments he valued more than that 
of his faithful dog Carlo. At the opera during 
the performances Carlo usually slept at his 
master’s feet, close to my seat in the orchestra, 
Upon one occasion Carlo dreamed aloud and ac- 
companied the long sustained note (I'n) of * Casta 
Diva” with a most melancholy “whine.” Grisi 
looked daggers, and muttered a few angry words 
to Costa; the latter bit his lip and said nothing ; 
the Driids on the stage stared at each other ; 
the musiciang in the orchestra were convulsed 
with laughter (sotto voce), the occupants of the 
stalls were indignant, the Prince Consort looked 








amazed, and Drayonetti, trembling for the fate of 
Carlo, actually shed tears. This outrage on the 
feelings of La prima donna assoluta deprived Carlo 
of his free admission. Early in the following 
year, 1846, the veteran contra-bassist showed 
signs of rapid decay, took to his bed, and died in 
the 93rd year of his age. Lablache, within a few 
hours of his death, was soothed by the melody of 
“Sweet Hone,” and Drigonetti listened with 
tender emotion to tle quartets of Haydn, Mozart, 
and Beethoven, played the last few days of his 
life by four of bis orchestral companions. In 
grateful remembrance of kindness shown him in 
his youth, Dragonetti bequeathed a considerable 
sum of money to the poor of Venice.—EZlla’s 
Musical Sketches, 
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INSLEYS’' MAGAZINE: 
AN ILLUSTRATED MONTHLY 
PRICE ONE SHILLING, 


XPLORATIONS of the HIGHLANDS 

‘J of the BRAZIL: with a Full Description of the Gald and 

Diamond Mines. Also, Can eing down Fifteen Hundred 

Mi'es of the Great River Sao Franciseo from Sabara to the Sea. 
By Capt. R. F. BURTON, F B.G.S., &. 2 vols. 


HE LIFE OF EDMUND KEAN. 
p From Published and Original sources, By F.WYNFORD 
HAWKINS. 2 vols. 








OME and VENICE in 1866-1867. 
By GEORGE AUGUSTUS SALA. 1 vol, 8vo. 


‘HE NIGHT-SIDE OF LONDON. 
1 vol. 


By J. EWIN? RITCHIE. 








HE BUCKHURST VOLUNTEERS: 
a Novel. By J. M. CAPES, M.A, 8 vols. 





EVERMORE: or, Burnt Butterflies: 


a Novel. By JOHN GAUNT. 2 vo's. 


TNATAL ZERO: 














a Novel. By the 
Author of ‘‘ Polly.” 2 vols. 
TRETTON: a Novel. By HENRY 
KINGSLEY, Author of “Geoffry Hamlyn.” 8 vols. 
| ae COLOURS: a Novel. By 
ANNIE THOMAS (Mrs. Pender-Cudlip). 38 vols. 
ETHERTON-ON-SEA: a Story. 


8 vols. 


REAKING A BUTTERFLY: or, 
Blarche Ellerslie’s Ending. By the Author of ‘‘Guy 
Livingstone,” &c. 3 vols. 








HE GIRL HE MARRIED: a Novel. 
By JAMES GRANT, Author of ‘‘ The Romance of War,” 
&c, 8 vols. 


QUAL TO EITHER FORTUNE. A 


Novel. By the Author of ‘‘A Man of Mark,” &c. 3 vols. 


NDER LOCK and KEY: a Novel. 


By T. W. SPEIGHT, Author of “ Brought to Light,” &c. 
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8 vols. 
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5 eee “ ARGUS” and THE ** AUSTRALASIAN” 
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Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 
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papers, which circulate largely in town and country through- 
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NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS. 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V.. ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 








Lonpon : 


ORBAMER AND CO. LIMITED, 


OYAL ACADEMY of MUSIC.—It is proposed 
to perpetuate the memory of the late Mr. CHARLES 
LUCAS. and the valusble servic-s he rendered to the above 
Inatitution in his voriou- office« of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
a GOLD MEDALJ.,, to be given anuually tv the best Student in 
Composition : : " 
The foll-wirg Subscriptions have been received, in addition to 
tho-e already announced :— 





£s. d. £38. d. 
M'ss FannyArmstage 010 6] E.J. Hopkins, Esq... 010 6 
loseph Karnby, Esq. 1 1 ©]| Miss Ho~kins (Poole) 0 5 0 
Henry Baumer, Esq. 1 1 0| Mis< Kinkel........ 010 6 
Dr. Bunnett (Nor- H Littletn., tay... 1 1 0 
wich) .......... 1°1 0] A. H. Jittleton, Esq. 1 1 0 
H. Blagrove, Exq.... 010 6] J, E. Mann, Esq..... 010 6 
R. Bilagrove, Exq.... 010 6| Mss Newman...... 0 5 0 
C. Coote, Esq. .... 1 1 O| J. H. Nunn, Esq. 
C. Coote, Fsq, jun... 010 6 (Penzance)........ 110 
J H. Davison, Esq... 1 1 0} J. Oliphant, Esq... .. es 
W. D. Davison, Esq. 1 1 0| J. H Pollard, Esq. 
Miss 8. Gibbons .... 010 6 (Ramegate) ...... 1 1 0 
O. Goldschmidt, Esq. 1 1 0|— Ridgway, Esq. 
Madame Lind-Gold- (Southampt.n).... 0 5 0 
schmidt .......... 1 1 0} S. Weekes, Esq. (Ply- 
Mdme. A. Goddard... 1 1 0 Mouth) .......008 110 


Subscribers’ Names received by Mr. LAMBORN COCK, 43, 
New Bond-street, W.; and Mr. H. R. EYERS, at the Institu- 
tion, 4, Tenterden-street, Hanover-square, W. 
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FOR STAMPED COPIES, 

Per Year + 17s. 4d. 
»» 4-Year 8s. 8d. 
»» Quarter 4s, 4d, 


Payable in advance, 


Advertisements: Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 


*," Corqugs aNp Post-Urrick ORDERS TO BE DRAWN IN FAVOUR 
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*,* We cannot undertake to notice Benefit Concerts (unless 
of public interest) for which we receive no tickets, and 
which are not advertised in our columns. 

E. C.—Your wish had been anticipated. 

“LONG FALLEN asipg.”—Thanks for note. 
you perhaps know) is dead. 


Che Orchestra, 
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It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, FRIDAY, JUNE 11, 1869. 








M. Gounod has withdrawn his “ Romeo et Ju- 
liette”” from the répertoire of the Théatre Lyrique, 
in order to transfer it to the Opéra Comique. 





We understand that Mr. Santley is about to 
transfer bis talent from the Italian to the English 
stage. He will come out at the Adelphi in the 
part of Tom Tug in the “* Waterman.” 





The libretto by MM. D’Ennery and Cormon of 
an opera to be written by the veteran M. Auber 
was read a few days ago. ‘ Réve d’'Amour’”’ is 
the title of the story to be set by a composer who 
is nearly ninety years of age. 





A new and extended series of “ Oratorio Con- 
certs’’ is to be commenced in December: among 
the works promised for performance being Bach’s 
“ Passion music” (St. Matthew), and Beethoven’s 





201, REGENT STREET, W. 





Second Mass and Choral Symphony. 





(No. 298, June 11, °¢9, 


Mendelssohn's operetta, “ Son and Stranger,” ig 
to be performed at the Annual Soirée Dramatique 
of the New Philharmonic Society at St. George's 
Hall on the 21st inst. The principal parts wil] 
be impersonated by Mdlle. Rose Hersee, Mame, 
Patey, Mr. Vernon Rigby, and Mr. Patey. The 
orchestra will be conducted by Dr. Wylde. 





Miss Blanche Ellermann, a pupil of Signor 
Arditi, is engaged to sing at the concerts to be 
given this month at Baden-Baden. She has algo 
signed an engagement for ten months with Mr, 
Richings Bernard to sing as prima donna in a 
series Of operatic performances to be given in the 
principal cities of the United States, and to com. 
mence in September next. 





Miss Bateman wiil appear at the Haymarket 
Theatre on Monday, June 21, in an original 
domestic drama, written for her by Mr. Tom 
Taylor, and entitled ‘Mary Warner.” Her per- 
formances will only extend over seventeen nights, 
these being Miss Bateman’s final appearances 
prior to her departure for America, where sie ig 
compelled to fulfil a long signed for engagement, 





The directors of the Agricultural Hall, Isling. 
ton, have let the whole of the area for the 
summer season, for the purpose of Velocipedal 
practice. The whole area of the most spacious 
Hall will be newly floored, expressly for the 
occasion, at a cost of £500 or upwards. The 
Inaugural Féte takes place to-morrow, when, 
among other attractions, there will be a race fora 
prize worth twenty guineas. 





M. Francisque Michel is printing his French 
prose illustration of Tennyson’s ‘‘Idylls of the 
King,” to accompany the French edition of Doré’s 
illastrations to the “ Idylls.” M. Michel has also 
in the press a volume of the ‘Chanson de 
Roland,” and other songs relating to Charlemagne. 
We think that a prose illustration of the “Idylls” 
in English, in the words of the old chroniclers, 
would be acceptable to Doré’s admirers in this 
country. 





Mr. Benedict’s annual concert, announced for 
Wednesday week, at St. James’s Hall, promises 
fully to sustain the high and special character 
which it has maintained for the past thirty-three 
years. Nearly all the great opera singers are 
engaged, besides many of our best concert. 
vocalists. The program is to comprise a variety 
of instrumental performances—the lady violinist, 
Mdme. Norman-Neruda, making her last appear- 
ance for the season on this occasion. 





A funny misapplication of aline from “ Locksley 
Hall” was that made by a leader-writer in the 
Daily News this week. Speaking of the superiority 
of French actors over English ones, he said that 
the former compared with the latter— 

“ Are as sunlight unto moonlight, and as water unto wine.” 

This should either signify that French acting is 
weak, or else that the writer is a teetotaller. 
Most probably, however, having transposed the 
first simile, he forgot to transpose or could not 
metrically transpose the other. 





Mr. William Allingham revives a suggestion be 
made some years ago, that the new bridge at 
Blackfriars shall be called ‘‘ Shakespeare Bridge.” 
The suggestion is not good enough to deserve 
resurrection. “ Blackfriars” has an arcbaic 
signification, while Shakespeare requires no device 
to keep him in our memory. We cannot be too 
careful of our old London nomenclature: each 
name suggests a histcry of its own, which would 
be lost if places were rebaptised with the names 
of poets. Ludgate Hill is antique and eloquent: 
Milton Hill in its place would be meaningles® 
Chauter Crescent, Spenser Square, and Raleigh 
Road are all redolent of stucco, and belong 0 
the category of Clematis Cottage, Verbena Villas, 





and Rhododendron Row. 
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Mame. Singer, the second daughter of the late 
Signor Lablache, and wife of Mons. Singer, the 
Paris banker, has just died at Auteuil, near Paris 
Like all her race she possessed considerable per- 
sonal charms, as well as many and varied accom- 
plishments. 


We hear very good accounts of ‘A Musical 
Setting of the Seventieth Psalm,” by Mr. Alex. 
ander Rowland, the conductor of the Southampton 
Sacred Harmonie Society. It was performed with 
great success at the last concert of that society 
with Madame Sherrington and Mr. and Mrs. Patey 
as principals. 





A few days ago the death took place of Mr. 
Broadhurst, who was, half-a-century ago, one of 
our most popular dramatic singers. A more 
recent generation will know him better as a 
favourite vocalist in great request at public din- 
ners. His first appearance was made at Sadler’s 
Wells very early in the present century. He 
was then engaged at Covent Garden as the suc- 
cessor to Incledon, and made his début on that 
stage as Paul, in ‘‘ Paul and Virginia,” November 
Qist, 1811. His voice was a counter-tenor. Mr. 
W. Broadhurst died at Bucklebury, Hertfordshire, 
at the ripe age of eighty-two. 





Walt Whitman, the American poet, completed 
his fiftieth year on the last day of May. He 
occupies a third-class clerkship in the Attorney- 
General's office at Washington. A journal of 
that city describes him as ‘‘a robust figure, six 
feet high, costumed in blue or gray, with drab 
hat, broad shirt collar, gray white beard full and 
curly, face Jike a red apple, blue eyes, and a look 
of animal health more indicative of hunting or 
boating than the department office or author's 
desk. Mr. Whitman is about to publish a revised 
edition of his poems, adding some new ones on 
religious themes. He will also publish during 
the summer a prose work entitled ‘“ Democratic 
Vistas.’ 





The Rev. Ed. Synge performed on Saturday the 
“Acts” forthe Dublin degree of Doctor in Music. 
The music chosen was portions of an oratorio 
called ‘The Reformation of Judah.” ‘There was 
a small instrumental band and achorus, which 
was chiefly recruited from the University Choral 
Society, and the principal singers cou.prised two 
soprani, contralto, tenor, and baritone. A bari- 
tone solo, ‘*‘ How amiable are Thy dwellings ;” a 
trio for soprano, alto, and tenor; an unaccom 
panied terzetto for female voices, and two 
choruses written secundum artem for eight real 
Voice parts, and accompanied with instruments, 
asrequired by the regulations for the doctorate, 
Were among the numbers. 





At the end of last month there died, in his 87th 
year, a once famous actor in the heavy line at 
Covent Garden and Drury Lane, Mr. Charles 
Thompson. This actor, who established his 
tepute in the days of Elliston, made his first 
appearance at Mrury Lane as John Dory, October 
4th, 1819. For twenty years afterwards he was a 
Prominent member of the patent theatres, and in 
1836 he acquired great popularity at Covent 
Garden by his famons laugh in the Easter 
spectacle Zazezizozu. For some years he has been 
residing in retirement at Jersey, where he died 
Mr. Thompson was a member of the Dramatic 
Authors’ Society, and was, perhaps, best known 
as the adapter of “ The Gambler's Fate” and “ The 
Dumb Savoyard and his Monkey,” both derived 
from the French. 





The Milan papers, Il Pungolo, Rivista Teatrale 
and Gazetta, speak in eulogietic terms of th: 
English tenor, Mr. Tom Karl, in a new opera by 
Petrella, “ La Contessa d Amalji.” “ Signor Karl,’ 
‘ys the first-mentioned journal, has a fine and 
*‘YMpathetic voice, and sings with expression and 
“cellent method. He seemed to be somewhat 


embarrassed ; but when we consider that this was 
the first time he appeared in public, to sing in a 
foreign language, and that he undertook the part 
at short notice, we cease to wonder at his embar- 
rassment. Judging by his talents and excellent 
pronunciation, a brilliant career may be predicted 
for him.” The Rivista adds, that “after the first 
representation Mr. Karl increased in confidence, 
and, both in his singing and acting, proved him- 
self n worthy associate of the youthful and beau- 
tiful prima donna, earning applause in all his 
pieces, and a call before the curtain.” 





A very praiseworthy organisation is that of the 
Amateur Musical Union, a body which devotes 
itself to benefiting by its performances the poo 
and afflicted. As a rule the spread of amateur 
societies is a detriment to those who make music 
the business of thei: life, and towards whom 
unpaid competition acts unfairly. The Amateur 
Musical Union however make a point of engaging 
professional help at each concert. For their next 
performance, for example, on the 18th. inst. at 
Hanover Square, tbe services of MM. Obertbiir. 
Buziau, and Walter Pettit are secured. This per- 
formance—which includes a selection from Schu 
mann’s Requiem and choruses from Purcell 
Brahms, Schubert and Weber—is for the benefit 
of the Clergy Orphan Schools: an institution of 
which the Archbishop of Canterbury and the Lord 
High Chancellor are presidents, and which ha: 
educated, clothed, and maintained 2084 orphans 
since its foundation. The object is as excellen! 
as the capacities of the Amateur Musical Union 
are approved. 





A letter from Baden says :—‘Nothing can 
exceed the animation and variety of aniusements 
provided here for the visitors. The first execution 
of Rossini’s last Mass has just taken place, with 
great success, before a most fasbionable audience 
The Grand Duchess came expressly from Carleruhe 
to hear this new inspiration of the author of the 
“« Stabat,” and remained from the beginning to the 
end. Her Royal Highness was accompanied by 
Prince Herman of Saxe-Weimar. The Queen ot 
Prussia intended to be present, but was prevented by 
asudden indisposition. The second portion of th: 
work excited in particular unbounded admiration, 
and drew forth the most enthusiastic applause 
The solo for contralto, ‘O Salutaris’ and that fo: 
soprano, the ‘Crucifixus,’ were superbly given 
and the ‘Sanctus’ was encored. By the side o 
Mdme. Alboni, the great star of this musica! 
festival, Mdlle. Krauss, rivalling with that grea’ 
artist, obtained a brilliant success. Steller and 
Palmeri had also their share of the applause.” 





Much alarm was occasioned at St. James’: 
Theatre on Tuesday evening owing to an explosion 
of gas occurring in the saloon situate at the back 
of the pit. It seems that about twenty minute 
to eight o’clock the saloon keeper, Mrs. Tillott. 
arrived at the theatre and proceeded to unlock 
the door, having a candle in her hand with whicl 
to light the gas. The moment the door was 
opened a loud explosion took place, the force of 
which knocked her down. A gas-man belonging 
to the theatre, who was immediately behind he» 
was also thrown down, and bis head was cu’ 
severely. Several of the actors and actresse: 
behind the scenes, preparing for the performance 
were so alarmed at the report that they lost m 
time in leaving the house by way of the stag: 
door in Angel-court. Mrs. Tillott was taken t 
the Charing Cross Hospital, where it was found 
she was suffering more from shock to the nerve 
than anything else. It is thought that the gas. 
burners in the saloon could not have been turned 
off on Monday night, from the lights having beer 
extinguished by being turned off at the main. A 
zood deal of glass was broken, and some window 
frames were damaged, but with the exception of 
some slight injury to the stonework at the eutrance 





to the pit but little other mischief was done. 








The new Opera-house of Vienna was opened on 
the 25th ult. by a ceremonial peculiarly German 
incharacter. A prologué written by Herr Dingel- 
stedt, the director of the theatre, exhibited the 
genius of Vindobona in front of a representation 
of the Kirnther-Thor, which gave its historic name 
to the old theatre. Vindobona descants on the 
improvements recently effected in the city, and in 
illustration of her words the scene changes toa 
view of the entrance-hall to the new house. She 
calls on the varions races subject to Austria to 
join in the national anthem ; on which Poles and 
Hungarians, Styrians and Tyrolese, appear in their 
livers costumes, and join in the Emperor's Hymn. 
[he prologue contained a tribute to the memory 
of the two architects of the theatre, both of whom 
died before the completion of their work. The 
new house is said to be very commodious, both 
before and behind the foot-lights, and presents, in 
spite of a strange mixture of styles,an imposing 
appearance from the outside. ‘The decorations are 
in very good taste, and the ventilation well cared 
for. The opera of the opening night, Mozart’s 
“ Don Juan,” was sumptuously put upon the stage, 
but so indifferently performed, that long before the 
curtain fell the house was half empty. 





M. Sardou has dedicated his play of “ Patrie,”’ 
which is still delighting Paris audiences, and 
which is about to be produced in English in New 
York, to Mr. Motley, the United States minister. 
Che following is the dedication:— Dear Sir,— 
My friend who goes to the United States to have 
my drama ‘ Patrie’ produced will make known to 
you my sentiments of admiration and gratitude. 
[ studied much in my youth the history of the 
sixteenth century, and particularly that of the 
religious wars, and can thus appreciate the great 
nerit of your superb ‘History of the Nether- 
lands.” I should be very ungrateful, sir, 
lid I not seek the occasion to tell you 
how much I owe to the study of that work, 
which never left my desk while I was writing the 
drama, which [ hope, sir, may seem to you not 
unworthy of the grandeur of the subject or of the 
professor who presided over my labour. I take 
the liberty of begging that you will accept the 
Jedication of my drama of ‘ Patrie’ when the work 
is published. I shall be proud to place your name 
on the title-page before my own, thus associating 
vou with a production that owes you so much, 
Pray accept, sir, with the renewed expression of 
ny admiration that of my sincere respect.” Mr, 
Motley has replied courteously accepting the 
sompliment thus offered. 





At the time when popularity may be obtained 
hy taking the anti-religious side of the Sunday 
juestion, and by attacking the decision of the 
louse of Commons with respect to the opening 
f the national buildiugs, it is refreshing to meet 
with an expression of opinion which without being 
sectarian is independent and sensible and honest, 
3uch a view is taken by the Daily News. Our 
vontemporary foresees the tendency of ultra- 
vationalistic legislation. 


“ At present pictures, statues, Palissy-ware, and 
majolica are asked for, and nothiag could be more 
mnocent. But... the class which these things 
vould satisfy is nowhere in comparison with the 
arger Class which would like to have the theatres 
»ypen on Sundays, and the great races of the y ar 
‘ven on that day; and these things would 
sertainly be asked for.” 


Undoubtediy they would, if the wisaes of great 
nasses are always to be consulted. What are 
shurch-goers in numerical proportion to race- 
goers? especially among dense populations. 


“The promoters of this (the Sunday opening) 
movement have as good a right to their views o 
he best mode of keeping Sunday as any other 
weet. If they are too enlightened to go to church 
hey can make up a cheap excursion to the sea- 
ide, or make a pilgrimage to the Build-faced 
stag, and get back in time to hear a lecture by a 
‘ecreative religionist, to the accompaniment of 
Rossini’s music. But it is going much further 
when they ask the to come in aid of 
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their propaganda, to adopt their doctrines and 
realise their aims, and to do so with property 
which has been created and is sustained by funds 
contributed by all classes in the State.” 





“LE FOLLET” AS PLAYWRIGHT. 
The law of compensation is strikingly exemplified | 
just now in dramatic production's. As brain-power 
Never 
perhaps has the stage been more destitute of able 
writing than at the present time; and certainly 


diminishes, upholsterer-power is developed. 








wherein good pictorial art exerts itself to reproduce 
fashion-plates. Every exaggeration of female dress, 
every folly of female manners, is chronicled—not 
in the humorous fashion of our forefathers or for 
satirical purpose, but as an example and a delight. 
It is not a little disheartening to find the stage, 
powerful ceusor as it is supposed to be, condescend to 
pander when it should correct. 





A CODA TO ROSSINI’S MASS. 





Men of genius, so long as they can write at all, 


never has it more rejoiced in gawd and glitter.| Mever grow old; the only difference between their 
The wealth expended on the mounting of some | later and earlier works is that the former are more 
pitiful piece whose life may be told in hours, is | rich in intellectual power, and the latter more so in 


something marvellous. 


No setting is grudged as | the imaginative. 


The posthumous Mass of Rossini 


too splendid for the poor bit of author's pinchbeck | i not all of one period ; the text movements—those 
which now-a-days replaces the brilliants of the old| which are founded upon a text or subject—are 
writers. The fullest resources of scene-painter, of | preached upon in the manner common to the period 
property man, of machinist, of costumier, are called | in which they were probably written. There is 
upon to deck out the thin thread of thought which! nothing in the musical sermon upon the words 
constitutes a plot, the batch of commonplaces which | ‘' Christe cleison” which Rossini could not have 


constitutes dialogue. 
dealt with, though of course the scene-painter and | 
effect-producer get the best of the terms. Who can 
grumble at this? Is not such success as the piece 
may hope to attain due to them alone ? 





' 


it. Take the latest drama of the gawdy, 
kind—that produced at the Queen’s last week. In- 
trinsically it is as poor stuff as can be well imagined 
out of the grade of burlesque. 
glitters and dazzles with pink satin and lime-light ; 
with white arms, gorgeous jewellery, bright silks ; 
with brilliant greens, cunning perspectives, wonder- 
ful effects to imitate the marvels of nature. It is| 
not true, as a contemporary asserts, that ‘ histri- 
onic talent is thrust aside to allow incompetency to 
be tricked out in silks and satins.” Histrionic 
talent is often found in the cast of the worthless 
piece. But it has no chance—how should it ?—with 
the material provided by the author. 





So histrionie 
talent is forced to fall back upon the resource of in- 
competency, and take to millinery for lack of art- 
Limit histrionic talent to the utterance of 
inanities, and you might as well banish it from the 
The true accusation is that this 


means. 


boards at once. 





prodigality of scenic effect devoted to bad pieces 


r . se | . 9 . . 
Nor is the author illiberally | done under his master’s guidance when a stadent in 


Bologna under Mattei, upwards of sixty years ago. 
The same remark applies to the sermon delivered 
upon the words ‘Cum Sancto’’—a sermon not 


Certainly | altogether in character with its bright exordium or 
the author can conscientiously claim little share in| its splendid peroration. 


Nor is the Fugue in the 


lavish | Creed, given to the words Et vitam venturi, of a 


later period than the other contrapuntal movements 
we have pointed out. All these several portions of 


Extrinsically it | the Mass have been indubitably touched up, but the 


main body-work—the harmony writing—is the effort 
of a young man not deeply versed in the practica- 
bilities of counterpoint, and not graced with any 
great enthusiasm for his work. 

The Kyrie, with which the Mass opens, is old 
work, and displays amazing vigour and penetration 
in the logic of musical sounds. The ‘ Gratias 
Agimus,” the trio in the Gloria, is of Rossini’s 
later period; but the tenor solo, ‘*‘ Domine Deus,” 
we are inclined to class of his second period. It is 
a good solo, but square—somewhat more formal 
indeed than the solo “ Pro Peccatis ” in his ‘* Stabat 
Mater.” The first song that he wrote to the “ Pro 
peccatis” in the Spanish sketch of the ‘ Stabat 
Mater” testifies a greater regard to the formalities 
of outline than to the ideal tendencies of the music ; 


has the issue of encouraging the feeble authors, and and this song of the “‘ Domine Deus ” is deteriorated 


may possibly deter the strong ones from competing. 
Were a second Sheridan to proffer a work, he 
would be asked, ‘‘ What strong scene is there in 
your piece? Is there an earthquake? Is therea 
deluge? Can you show a steamship in motion, or 
a house on fire, or a coal-pit accident, or a Clapham 
omnibus full inside, or any other powerful pheno- 
menon which may be witnessed in the external 
world? As for ingenuity of story, subtle surprises, 
delicate development of character, polished repartee, 
or happy rhetoric: all that is nothing without the 
startling show-scene; for which I promise all the 
aid of paint-pots and gas-burners and lime-light 
and tinsel and yellow hair and flashing arms and 
busts in my establishment.” 

The critic of the Daily Telegraph rightly hit the 
‘* Tf dramas,” he said, * are 
to be henceforth written for the sake of displaying 
dresses, the description of the last new piece will 
come in time to be a mere record of the latest 
fashion. Ingenuity of construction and brilliancy 
of dialogue will cease to be spoken of, but the 
manner of contriving the ‘ pouffes’ and ‘ panniers,’ 
and the brightness of the prevailing tints, will have 
to be discussed with critical severity. A reference 
to the actresses will probably take some such form 
as ‘Pinks are much worn, coloured muslin robes 
with scalloped flounces looking very pretty over a 
silk petticoat vandyked at the edges, and worked in 
dots with same material.’ This is assuredly the 
tendency, Le Follet is the coming playwright. 
“Shortly to be produced, a new comedy by 
Messrs. Grant and Gask,” may be the future 
underlining in the playbills. This is the age of 
sensuousness, the reign of Queen Petticoat. Plays 
are written in her honour; burlesques are of course 
her immemorial property; weekly journals and 
monthly magazines are deyoted to her worship, 


mark a few days back. 


| 





by a like error. The “ Qui tollis,” a duet of true 
beauty and grandeur, displays the old head and the 
practised hand. Every bar of it tells, and some 
portions of it are of the highest order of writing, 
and, to use the old familiar expression, draw blood. 
It is a perfect manifestation of the value and 
solidity of the principles on which the author 
wrote, and to the certainty with which he appealed 
to the intellect and feelings of his fellow-creatures. 
The bass song, ‘* Quoniam tusolus,’”’ teems with fancy 
and thought, but who is to have the credit for its 
fine points? Did Louis Spohr rob Rossini? or has 
Rossini robbed Louis Spohr? or may it be that each 
of them has “ conveyed” the thoughts of some great 
unknown? the concatenation, as Dr. Burney would 
have called it, in the ‘‘ Domine Deus ” at the words 
‘Tu solus sanctus "is magnificent and imperishable; 
but it isin Spohr’s opera of the “ Faust”; and 
those who have had the good fortune to hear 
Staudigl sing the ‘‘Va Sbramando” will readily 
pick out the passages. There is also a curious in- 
terpolation from the famous chorus in Louis Spohr'’s 
oratorio of the ‘‘ Last Judgment”—" Destroyed is 
Babylon” in Rossini’s Creed at that portion of it 
beginning with the words, ‘‘ Per quem omnia facta 
sunt.’ The deep and passionate expression of (1's 
themorable chain of modulation will be found in 
the great Mass of Sebastian Bach, but Rossini 
has adhered more to the reading of Louis Spohr. 
It is a passage of such striking impression that 
we can well forgive Spohr for re-working it, 
and Rossini for putting his broad palm upon it. 
The solo for the organ at the Offertory is unques- 
tionably old man’s writing: at all events, it belongs 
to no early period of Rossini’s life. It has been 
shid that it is net his writing at all; and the argu- 
ment assigned is, that if Rossini possessed the 
power of writing close logical sequence of musical 
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thought for such an unlyrical instrument as the 
organ, he must have had that fire within him—o 
unquenchable and unconstrainable—as to have ne- 
cessitated the constant employ of his pen. No sane 
mind could ever doubt the power of Rossini to write 
at any moment ; and those who know the history of 
his life are not at a loss to account for his turning 
his back on the theatre after the suecess of his opera 
of * William Tell.” The success or the failure of 
that opera had nothing to do with a step he then 
took. The “Sanctus” and the “ Benedictus” are 
of his later period. These movements are grave and 
full of force, variety, and beanty, to say nothing of 
the artful contrivances of their plans and the rich 
stream of melodies flowing throughout them. Ros. 
sini seems to have reserved his great strength for 
the closing movement of his Mass—the “ Agnus 
Dei,” and the “Dona pacem.”’ The entire move. 
ment is singularly fine and solemn. It is modelled 
on two well-known movements of Verdi; one in 
“Il Trovatore,” and the other in “Un Ballo di 
Maschera.”’ But there is, if possible, more of 
general elegance, stedfast purpose of form, more of 
delicacy, refinement, and a sad sweetness, than ig 
heard in its prototypes. But the animation of Ros. 
sini’s crescendo, the irresistible Jupiter-like power 
with which it expands in its grand and solemn 
march, is one of the greatest things Rossini ever 
achieved, and climaxes the most superb efforts of 
the only Titan now left in the Italian school of 
writing. 

Very much cant has been written about the style of 
music proper for the Church, and we are told that 
Rossini, having been an opera writer, entertained 
the most heretical notions touching the due degree 
of solemnity necessary for the right composition of 
church music. Right church music depends upon 
the spirit with which it is written; always predict- 
ing that the composer knows his business, and 
can write proper music. We know not who is 
authorised to set bounds to the various modi- 
fications of devotional feelings in musical art; 
but in all cases where musical composition tends to 
devotion, assists worship, and elevates the mind 
and affections, we presume all such music falls 
within the category of proper ecclesiastical com- 
position. If there be no devotion, no worship, no 
reverence, no high affection, in this marvellous 
movement that closes Rossini’s grand Mass, all we 
can say is that we know not where such features 
are to be found. The soul of the composer 
seems wrought up to the highest pitch of 
exultation; there is the deep feeling of joy, 
the solemn pathos of peace. The melody 
breathes with a dignity, sweetness, and solemn 
greatness, and with an outpouring of the very spirit 
of prayer. We know of no coda to any Mass #0 
truly fascinating, so beautifully simple, and yet 
wrought up to such a rich expansion and with such 
unparalleled skill. If Rossini had never written any- 
thing but this coda to his Mass, he would beyond 
question have taken himself out of the rank of all 
his contemporaries, placed himself at the head of the 
list, and under this name all his brother artists 
would have joyfully subscribed the word Incom- 
parabilis. 








“ONLY NOT A WRECK.” 





That unfortunate institution the Royal Dramatie 
College at Maybury drifts year by year nearer the 
shoals and quicksands. As we pointed out last 
week, its fortunes at the present moment are rather 
rhore than four hundred pounds nearer insolvency 
than they were this time last year. At the beginning 
of 1868 the College had a balance of cash in hand to 
the amount of £633. This year the cash in hand is 
£177. A hundred and seventeen pounds; and 
£200 raised by Mr. Howard Paul’s good idea of an 
Album; and such profits as may accrue from 
proniised performances at Drury Lane and the 
Olympic; and the profits of the Crystal Palace 
Féte; and the annual donations and subscriptions 
which came to about £120; are all the College has 
to rely upon to support an expenditure of £1600. 
Let us speculate roughly on the next year’s incoilé 
taking that of last year as our datum :— 
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The Donations and Annual Subscriptions amounted £. 8. d. 
Jgst Yat tO vs cecece cece ce eeeeee seen en eens cues 121 1 0 
A Charitable Performance at Drury Lane may pos- 
idly bring in a proflt Of ........0e.. eee eens 
Two performances at the Olympic, by the Wander- 
ing Thespians and Wandering Minstrels, may 


300 0 0 





perhaps produce as BOE scci.cdvocsissssesics WO 0:6 

The Dramatic Féte at the Crystal Palace, if as for- 
taunate as last year, may yield...,.............. 26510 0 

Interest on T. P. Cooke’s legacy (if this be annual, 
which we doubt) 1... ....65 eeessevevevees 198 9 0 
Howard Paul’s Album . wideociacsacsesse O90 -0.8 
Cash in BORE 00:00 06:06:68:000 90 Creer eters nas 
£1,412 17 2 


The total disbursement of the expired year was 
£1435 4s. 5d. Thus unless a special gift turns up, 
uuless somebody dies, or some noble potentate emu- 
lates the example of the Viceroy of Egypt, the Royal 
Dramatic College on the 80th of April 1870 will find 
twenty-three pounds on the wrong side of the ledger 
—even allowing every favourable margin in the case 
of the three performances for the College’s benefit. 
The natural inquiry presents itself: Is there no 
help for this? Can nothing be done ? 

A glance at the Balance Sheet is necessary rightly 
to estimate the resources and the weakness of the 
present regime. The receipts of the year ending 
30th April are thus set forth :— 


&. «dé 
To Cash in hand, April 80th, 1868..............068 683 8 0 
For Donations and Annual Subscriptions . 121 1 0 
» Profiton Haymarket Benefit ................ 28618 11 
Profit on Prize Drama (“' True to the Core”’) this 
JOOP. sce ssccccssiccscecccccocrccseccccssesee 88 0 0 
» Profit Crystal Palace Féte, 1868 .............. 265 9 8 
» Bequest from the late Dr. Eldred ............ 100 0 0 
» Interest on T, P. Cooke’s legacy ..........0+ 198 9 0 
21,618 1 7 
While the expenditure resolved itself as follows :— 
Ca, By Expenditure, viz. :— &. 3. 4. 
We Benner ain se sbs iis cc ckisele ceccccccctss BB OD 
» Salaries, Wages, Nurses, and Labour at College 280 16 1 
op MAME OF CIBOOS 6 04.00 00 eseccccivre 50 0 0 
» Rates and Taxes ........4. 613 0 
gp MEME, 0.55005 9563.65 06 00-05 00:05 babe-s0.c0-0s 25 0 0 
w» Repairs to College ....ccccccccsccseseccseces 21 #9 
Planting and Maintaining Grounds in order ...... 102 2 0 
T. P. Cooke’s Banquet, 1868 .........00sceesseee 16620 
T. P. Cooke’s Second Prize Drama.,.........0.... 100 0 0 
Sundry Expenses :— 
Coals, Wood, Candles, &c. for Pen- 
OMIT 0560 de 60a ts 0 bsb 0000 cdee ds 181 FC 
Medicine for Pensioners ........... 8614 6 
Wine and Spirits for Pensioners...... 82 2 2 
Sundries, consisting of— 
Insurance, Stationery, Stamps, 
Sweeping Chimneys, Washing, 
Newspapers, &c., &C.........005. 50 8 5 
——— 300 7 7 
By Cash at Bankers ........00.esse0e0 168 6 1 
» Cash in Secretary's hand ......... 1411 1 
———— 17717 2 


£1,613 1 7 

Now the first thing that strikes one as most extra- 
ordinary in the above sheet is the pitiful amount of 
the donations and annual subscriptions. Nobly 
patronised as is the College, with a swelling list of 
friends and subscribers, both in and out of the pro- 
fessional world, it seems monstrous that the total 
Worth of all this pride and parade is a hundred and 
twenty a year. Nor is Mr. Webster's explication at 
the meeting less staggering. ‘ With regard to the 
subscriptions of gentlemen and noblemen, ” he says, 
“who put down their names for certain amounts, if 
they will not pay how are we to compel them? That 
is the result of our endeavours ; we cannot get those 
subscriptions in. Persons are down as having sub- 
scribed 80 many years; it is a mere myth; they do 
hot do it, and consequently our subscriptions fall 
down,” Was ever such an astounding confession of 
neompetency and lacheste? A number of mythical 
subscribers, who continue to enjoy the credit of 
Patrons without paying a cent for it! May we 
if these noblemen and gentlemen ever con- 
“uted to have their names inscribed as patrons, 
Were they inserted without their knowledge, 
Mere puffs, as great advertisements are sup- 
ha be in insolvent journals? The Queen 
oan for one: does she pay? or is her Majesty's 
Wales Ption “a myth”? How about the Prince of 
? Surely if noblemen and gentlemen 
prea to subscribe but have nut consented to 
Part,” their names should be posted, as the 
tambugs and defaulters which they are. Surely 








they should not go on year after year having the 


credit and not the expense. Is the College Council 
blind and dotard, that it allows such indignity to be 
put upon it? Again, where are the arrears of 
subscription which this time last year we were told 
had to be collected: arrears amounting to £680? 
They have vanished altogether from this balance- 
sheet: not a wordis said about them. They belong, 
doubtless, to Mr. Webster’ mythology. The interest 
on Mr. T. P. Cooke's legacy is a sudden apparition : 
we had not the pleasure of its acquaintance last 
year: we presume it is to be an annual gratification, 
but should like to be assured on this point. Is the 
£198 9s. annual interest, or what? if annual why 
was it not shown before this year? What has been 
done with Mr. T. P. Cooke’s bequest of £3,000 ; and 
what is the exact annual interest it bears ? 

The remediable items on the expenditure side are 
the loss on the Cooke Banquet and the charges for 
gardening and medicine. The first charge has no 
business to be allowed at all. If it be absolutely 
necessary in order to enjoy Mr. Cooke's legacy that 
an annual amount of eating and drinking take place 
according to his injunction, it is certainly not in 
accordance with the spirit of his will that the eating 
and drinking should involve a loss to the College. 
The Council might afford to pay for what they con- 
sume to Cooke’s memory—and even though they 
dined to the shabby extent of five shillings a head, 
no particular outrage would be inflicted upon the 
manes of that good man. The expenditure of £102 
fer gardening is extravagant. So is that of £86 for 
medicine. We should be the last in the world to 
stint the aged pensioners of their legitimate allow- 
ance of boluses, but surely an average of seven 
penn’orth of physic daily to each man is either an 
excessive degree of drenching or an excessive charge 
for the physic. We should like to canvas the pen- 
sioners on this point; especially as the daily cost of 
stimulants per man is only 24d. 

The most that can be done for the Dramatic Col- 
lege, we suppose, is to crimp and pare at some of the 
expenses, so as to be able to maintain a bare hand- 
to-mouth existence. Anything in the way of an en- 
dowment fund is too Utopian to be dreamt of. 
Recklessness and mismanagement have ruined what- 
ever chance the college had of a funded property. 
The thousands that have been poured into it, as 
water into a sieve! The opportunities it has en- 
joyed! The labour given in its cause! Everything 
done for this unfortunate institution has been done 
in vain ; its good name is lost; confidence has been 
wrecked in it. ‘Appeals are constantly made to 
the public,” says Mr. Webster, “but they won't 
subscribe.” Why? Let years of foolish adminis- 
tration answer. 








LaBLacHe.—The great Neapolitan basso vocal- 
ist, who commenced his professional career as a 
contra-bassist, was a most accomplished musician. 
Fond of literature and the sister arts, and a man 
of acute observation, his fund of anecdotes, so 
racily told, was inexhaustible. It is related that 
a stranger once visited Lablache in London, and 
with extreme politeness asked his terms for a 
singing lesson. Lablache replied—Two guineas. 
The stranger then placed on the table a bank- 
note, and made an appointment to see Lablache 
the same evening. The latter, on arriving at the 
appointed address, was announced and introduced 
by the valet in a magnificent saloon, brilliantly 
lighted up, where several ladies iu splendid 
toilette were presented to him, and an animated 
conversation ensued. At last, embarrassed and 
impatient, Lablache inquired to whom he was to 
give a singing lesson? ‘We do not want a 
lesson,” said the lady of the house, “we only 
wished to enjoy your conversation, vous étes si 
dréle.”’ “Ily avait deux choses,—disait Lablache, 
—me faicher et rendre l’argent,—le garder et rire 
de l’aventure.—Ma foi, j'en ai ri.” —Ella’s Musical 
Sketches. 








Norrotk Dumpuincs.—Make a very light dough with Bon- 
wicr’s ee A wow Bee 4 ae eee as upthene! with — 
or water, t added ; have ready a large stewpan 
boi water, make the dough into balls the size of a medinm 
dumpling ; throw them in, and boil them for twenty minutes 
without off the lid. To ascertain when they are done 
epough, stick a fork into one, and if it comescut lear, it is done, 

tear them apart on the with two 





as 
they become heavy by their own steam. ‘Secve with butter and 
ugar, or treacle, 4 











CHRISTINE NILSSON. 


Wr 

The success of ‘‘ Don Juan” paved an even 
way for the attempt which M. Carvalho had in 
his mind: the production of ‘“ Die Zauberflite.” 
Mounted with great care, and possessed of the 
advantage bestowed upon it by such a Queen of 
Night as Mdlle. Nilsson, its reception was assured 
the moment Astrafiammante appeared upon the 
stage. “It was a revelation,” wrote one eminent 
critic of the performance ; ‘‘ that voice so splendid, 
virginal, correct, flexible, equal throughout ite 
rare extent, modulating, trilling to inaccessible 
heights.” They were not inaccessible, since Malle, 
Nilsson attained them; but the license of criticism 
must be understood. Certain it is that the mar- 
vellous rendering of Astrafiammante’s two cele- 
brated airs, unexampled for difficulty, yet easily 
conquered by her exceptional gifts, transformed a 
meagre part into ‘‘arevelation,” and a dull libretto 
intoa triumph. Stupid as is “the book” of the 
Magic Flute with its incomprehensible mysticism, 
its assumption of Freemasonry intrigue, and the 
aimlessness of action throughout it; still more 
silly as it is in the French adaptation, wherein the 
German transcedentalism has been botched 
altogether; the opera at once entered upon a 
splendid run. French audiences, lively enough 
in a general way to a sense of the ridiculous, lost 
sight of all ludicrousness of dialogue and action 
in the spell of Christine Nilsson’s voice. She 
became the talk of Paris; she “ sang stars,” as 
Mozart said of Mdme. Lange, the original Queen 
of Night; she sang gold and silver as well—into 
the pocket of the happy manager of the Lyrique. 


VI. 

The reputation of the new star of the Lyrique, 
and the curiously long run, nearly 300 nights, of Mo- 
zart’s fantastic opera achieved through her genius, 
naturally reached the ears of our London managers, 
at that time straining every nerve in rivalry. 
Luckily for Mr. Mapleson, he made the best bid 
for preference, and secured the Swedish prima 
donna at a time when he was being distanced in 
the race by his competitor. In 1867 Mr. Gye was 
having it all his own way; Mr. Mapleson was 
beginning to fallin the rear. At Covent Garden 
Patti still shone an undimmed star of brightness; 
Lucca, a fresher attraction, offered the stimulus 
of novelty and variety, At Her Majesty's there 
wag Tietjens, incomparably great in opera of the 
broad heroic cast, but a presence to which the 
public had been used for su ive 8 and 
now demanded a new excitement. Ilma de Murska 
had been brought forward a season before, but 
audiences were but lukewarm at the best towards 
Mdile. de Murska; and this year she had, in spite 
of promises, not appeared. Mongini, Santley and 
Trebelli, it is true, were still to the fore; but 
the opera-going multitude craved a special 
sensation, and, failing any particular novelty, 
went where they could enjoy beauty, youth, and 
espiéglerie in Lucca and Patti. 

The time was therefore ripe for a startling 
début: “the hour” had arrived, and with the 
hour “the woman.” ‘The 10th of June was ad- 
vertised for the new singer's appearance; and 
some presentiment of delight—more likely some 
knowledge of the Lyrique artist’s excellence borne 
hitherward by those who had seen her in Paris 
crowded Her Majesty’s Theatre to the roof. The 
“Traviata” was the opera advertised—at no time a 
favourite with English audiences, vu the character 
of the libretto and its groping into unholy ways. 
Still a foreign language covers a multitude of sins, 
and Verdi's music atones for another multitude. 
Added to this was the expectation that the new 
singer would condone all the remaining sins, if 
any more could be found. The theatre was 
crammed. 

It was the story of Paris repeated, Christine 
Nilsson appeared and London capitulated. ‘ One 
glance,” wrote the Saturday Review, quoting 
Robert Schumann’s remark on Schubert, “ one 
glance, and the world shone fresh again.” A 
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murmur of admiration, harbinger of the interest 
to be gained, ran throngh the house at the ap- 
parition of the pale, slender, fair-haired divinity 
who was such a satire upon the naughty worde 
she bad to utter. ‘Grande, svelte, gracieuse,” 
asthe French critics had called her, she resembled 
in no whit the Italian ideal’of Violetta. She that 
dissipated little personage who has to sing her 
conviction that ‘all the world is folly except that 
which is pleasure”! She the reveller who has to 
pour out all ber soul in an invitation to drink, and 
who pursues her rackety, reckless career until 
Boredom in the shape of old Germont, and Con- 
sumption in the shape of interesting little coughs 
over a dainty handkerchief, put an end to ber 
nanghty life! The idea was absurd. This was 
simply a graceful gentlewoman, pure in look, 
refined in bearing, as distinct from the prototype 
of Dunas fils as Enid from Vivien, as Beatrice 
from Francesca. 

It was her voice which opened the door of a new 
delight: and then that crowded audience recog- 
nised the beauty of the new conception. A pure 
soprano sfogato, bright and tender as a May 
morning and clear and limpid as a stream; an 
intonation faultlessly accurate; no strain, no 
attempt at forcing, but a natural power which 
made certain notes audible at a distance unattain. 
able by stronger organs: these were the qualities 
at first recognisable in the impetuous ‘‘ Libiamo 
ne’ lieti calici.”” Then came “ Ah fors é lui che 
anima,” displaying a sympathetic quality of the 
lower tones, and producing so lively an expression 
of pleasure that bouquets thus early in the even- 
ing beyan to fall. But the singer bad her work 
yet to perform, and the first large bouquet was 
laid upon the table, like a Bill, for further con- 
sideration. Later on, the wealth of bouquets 
became onerous. 

As the opera advanced, so did the young singer 
in the hearts of her hearers. Refined as was her 
style of acting, gentle as her features, they lent 
themselves readily to every variety of emotion; 
thus the admiration which the appearance of 
Violetta awakened in the bedroom-scene became 
submerged in sympathy for her woes, soon as the 
unfortunate lady began to sing. The wail of 
regret for a lost past, with the sorrow suggested 
in the reed accompaniment, the growth of weak- 
ness in the frame and voice of the singer, and 
then the passionate burst at dying so yourg, 
which reng clear and bell-like throughout the 
house ; combined to render the last act memorable. 
The artifices of Piccolomini and Bossio—artifices 
which used to give this act something of a 
charnel-house character—were left unemployed by 
Nilsson. She overstepped nei! her the modesty of 
nature nor the dignity of art. In particular, 
she abandoned the spasmodic cough and the other 
dismal indications of phthisia in its last stage, with 
which other artists had embellished the latter end 
of Violetta’s career. In Nilsson’s band, the 
tragedy was capable of another signification. 
Violetta dies, but scarcely of consumption. She 
fades away, a victim to disappointed love, to 
unmanly scorn. The ‘‘ melodious ether,” in which, 
according to the French feuilletoniste, she dissolves, 
is the fitting Elysium for so sweet-singiny a spirit. 
Bulwer in one of his plays talks of ‘“ melody like 
a happy soul released;" a vision which seems 
to take bodily presence in this impersonation of 
Violetta. 

“A look, and the world shone fresh again.” 
Mr. Mapleson found it so at all events. The 
fortunes of Her Majesty's suddenly took a new 
lease; rumour's thousand tongues and the more 
substantial testimony of the morning papers 
spread abroad the new singer’s fame; and the 


adversary. Patti might sparkle, and Lucca lan- 
guish: the’ Market envied not the Garden posses- 
sion of auch bright exotics. If the South had her 
passion-flower the North had her snowdrop, ber 
violet ; and the world, without derogation to either 
growth, might take its choice. 

That the season of 1867 declared for Nilsson was 
unmistakable. She was the new idea, the sensa- 
tion. It remained for aftet appearances to 
solidify the sensation into an abiding sense. 


VII. 

When Malle. Nilsson rested from her labours in 
the autumn of 1867, she had earned several 
triumphs, and could bear away from British shores 
many pleasant recollections. Among the con- 
quests was the Marguerite of Goethe and Gounod. 
Everybody has more or less formed his ideal of 
Gretchen—either from the original pages, or though 
the translations of Bulwer and Martin, or through 
Scheffer’s pictorial art, or through the opera. 
There is perhaps no more ccncrete embodiment 
of a poet’s dream than Margarete. Desdemona 
is a mere ideal; Imogen may be fair or dark, 
tall or petite; Miranda might take shape in a 
dozen forms: so widely do dramatic realisations 
differ. Perhaps the most distinctly defined type 
isa non-dramatic one—that of Byron's Haidee ; 
but she has the distinctiveness of dress rather 
than of spirit and feature. Given the Greek 
adornments, the tasselled head-dress and the dark 
hair, and a certain resemblance must pervade ail 
efforts at illustration. 

But Margarete is one and indivisible. Who 
has not in his mind’s eye the slender Saxon type, 
the blond hair, flat upon a marble forehead and 
falling in plaits behind; the low stomacher, the 
lithe supple form just emerging into womanhood, 
as she crosses the path of a lover prepared to ‘‘ see 
Helen’s beauty in a brow of Egypt”? 

“ Hor arms across her breast she laid, 
She was more fair than words can say.” 
And the ideal has survived. 

So absolute is Gretchen’s individuality that on 
the stage it is difficult to vivify the model with 
exactitude. Operatic singers in particular have 
felt themselves restricted to a certain accepted 
notion at variance more or Jess with their natural 
manner; and when, tired of constraint, they have 
relapsed into their natural manner, they have 
strayed further from the ideal. Tietjens cleaves 
to the flaxen tresses, and piles a wig over her 
own bair which gives her a Watteau appearance. 
It is a Margarete of laborious simplicity whom we 
see: a stately Margarete, inclined to embonpoint. 
Patti forswears the wig and comes out as a brune 
Gretchen, black-haired and dark-eyed; a pretty 
specimen of miscegenation; an Italian girl 
singing a Frencb personification of a German 
ideal. Luca, who hy nationality is well fitted (as 
indeed ‘lietjens is) to appreciate Goethe, ap- 
parently frames her conception upon the lines 

“Sie ist so sitt- und tugendreich, 

Und etwas schuippisch doch zugleich.” 
But then she insists too strongly upon the schnip- 
pisch. With ber, Margarete is a saucy little 
person, fully open to a flirtation, and disposed in 
the first meeting with Faust only toreculer pour 
mieux sauter. Tbere is an air of “ Follow me if 
you dare,” when she rejects Faust’s arm and 
escort. Hers is a Gretchen of the Gassen: we 
almost expect to bear her * chaff” Mephistopheles 
in the Berlin patois; and when the serious interest 
deepens and passion supervenes on sauciness, she 
| developes more Southern proclivities than even 
Patti. 

Until Nilsson’s assumption of the part, there- 
fore, a full realisation of Gretchen was wanting. 
But there now entered into competition one fitted 














theatre was besieged for seats for the second 
performance. ‘bus was another parallel afforded 
between Nilsson and Jenny Lind. Christine had 
arrived in the very nick of time for Mr. Maple- 
son, as ber predecessor and compatriot had for 
Mr. Lawley; and by virtue of her coming 
defeat turned to victory. Once more the 
old opera-house reared its head and defied its 


alike by nature, by youth, and by culture, to do 
justice to Goethe's conceptioa and Gounod’s illus- 
| tration. The Scandinavian type was near enough 
to the German to render disyuise unnecessary; the 
slender form and young grace needed no disguise; 
the gentleness was only natural. So, when she 


ae aia 
and clasping her missal, Scheffer's Picture of 
Margarete suddenly stood realised before the 


spectators. There was no need to write « This j 
Margarete” under the illustration ; nig 
equally no compulsion to add “ This is 

with a difference,” when she ater, <a 
The “No Signor” of her first phrase fires 
barring language, have been the “Bin weder 
Friiulein weder schén” of the original, And the 
truth of the coaception was preserved throughout 
though the French version wanders from the 
German text, and represents Margarete under 
various circumstances for which there js no 
warrant in the original, but which are necessary 
for the composer's purpose’ 

To give effect to such variations without wan. 
dering from the one first aim is no small point in 
an artist’sfavour. Take for example the soliloquy 
of Gretchen over the jewels placed for a soul-trap 
by Mephistopheles. How pathetic is Goethe. 
Gretchen's reflection as she stands before the 
mirror : 


there wag 


“Man lobt euch halb mit Erbarmen, 

Nach Golde dringt, 

Am Golde hiin.t 

Doch alles, Ach, wir Armen |!” 
Contrast this with the burst of Grisette gratifica. 
tion wherewith Gounod’s Marguerite hails the 
spangles: the delight to which the Italian version 
gives expression in ‘‘E strano poter.” The one ig 
@ poet’s unity of imagination, the other a wusi- 
cian’s capacity for creating an effect of contrast, 
In conflicting readings like this, Christine N |sson 
manages a happy compromise. She deals justly 
with the music, but she does not lose sight of the 
poetic purpose. She is no Grisette suddenly 
vanquished at the sight of the pretty gewgaws; 
yet she has tc sing delight over them in woman. 
like fashion. “It was,” wrote one English 
critic of her first appearance in Margherita, “ ag 
if a bird were carolling over a poison berry.” 
Again, the soliloquy wherein Margarete cons over 
Faust’s love, as she appears at the window, is 
given by Mdlle. Nilsson in a calm happy reverie, 
rising by subtle gradations into ecstacy when she 
concludes by invoking his presence. There is 
nothing in all this of Svuthern languors or of 
French abandon, yet it lacks not fervour. The 
vein of German sentiment runs throughout; but 
the passion which is not of one nation but of all 
nature, speaks in every silvery tone and shines in 
every eloquent look and gesture. 


(To be continued.) 





THE NEW THEATRE AT CHARING 
CROSS. 





The Charing Cross Theatre, which will shortly 
open, has been altered from what used to be the 
Polygraphic Hall of Mr. W. $8. Woodin, in King 
William Street, Strand. The audience portion con- 
sists of stalls, pit, dress circle, upper boxes, and 
eight private boxes; no yallery. The seats will be 
roomy and most comfortable, no expense having 
been spared. There are two distinct fireproof en- 
trances, one for the stalls and dress-circle, the other 
for upper boxes and pit, and every requisite in the 
way of cloak-rooms, ladies’ rooms, &c. All ap- 
proaches and staircases are of stone; extra doors 
and stairs are provided in case of necessity. The 
entrances will be, as before, in King William Street. 
The theatre in extent will be about the size of the 
the Prince of Wales's, but the general appearance 
will be somewhat different from most theatres, the 
upper boxes not extending round the entire building, 
the space over private boxes being decorated with 
paintings in lunette panels by T. Ballard. The 
proscenium also contains paintings by the same 
artist in the two spandrils, illustrating the serious 
and the comic Muses. In the centre of the ceiling 
is an ornamental dome, from the centre of which 
hangs the sunlight, four panels of figure subjects 
completing the ceiling. The decorations generally 
consist of white and gold, with light tints intr 
duced, the colour of draperies, &c., being light blue. 








crossed the scene, clad in white, with downcast eyes 





The proscenium is hung with real drapery instead 
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of the usual painted one. 


Mr. Arthur Evers, architect. 


The opening performances will include an operatic 
sketch, entitled ‘* Coming of Age ;”’ music composed 
expressly for the theatre by E. L. Hime, words 
by J. E. Carpenter; supported by Miss Cicely Nott, 
Miss Kathleen Irwin, Mr. G. Temple, and Mr. 
A three-act drama follows, 
entitled ‘‘ Edendale,” written by C. S. Cheltnam; 
suppor'ed by Mesdames Hughes, Ernstone, K. Irwin, 
Fanny Garthwaite; Messrs. J. G. Shore, Flockton, 
And the performances 
conclude with a new burlesque on ‘ Norma,” by 
the characters by the company. 
The scenery for the opening pieces is painted by 
Messrs. Julian Hicks, A. Groom, and J. E. Meadows. 
Mr. Edmunds, from the Princess’s Theatre, is stage- 
manager, and the musical director is Mr. Deshaye 


Stanley Betjemann. 


G. Temple, and R. Barker. 


W. 8S. Gilbert ; 


Saunders. 








Rosstnt's ‘* Stabat Mater,” 


of June. 





The new act-drop, repre- 
senting ‘‘The Mall in St. James’s Park—time, 
Charles the Second,” has been painted by Mr. J. E. 
Meadows, the eminent artist; the decorations and 
general fittings are by Mr. E. W. Bradwell; and the 
whole has been carried out under the supervision of 


and a selection, will 
be given at the last performance this season, by the 
National Choral Society, under the direction of Mr. 
G. W. Martin, on Wednesday next, at Exeter Hall. 
A great choral festival of 5000 voices, under Mr. 
Martin’s direction, will be held in the gardens of the 
Royal Horticultural Society on Saturday, the 26th 
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By E. DE SELVIER. 





Onawas & Go., 16, Westmoreland-stewst Dublis. 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


YRAMER’S CELEBRATED TUTOR for the 

J PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessons in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


\RAMER’S SECOND BOOK, containing Scale! 
/ Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Faroiliar Arrangements of favoarite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


(eA MER’S THIRD BOOK. Containing little 
/ Fantasias progressive in difficulty, Themes carefully selected 
from the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 
YRAMER’S FOURTH BOOK will contain 
J *Keereations” in Fantasia form, selected from Secular 
a Sacred Works, with a few short Kxercises with special 
objects, 
Crs ER’S FIFTH BOOK. Studies in Various 
J 


Keys, chiefly introductory to the Pieces contained in the 
following Book, 


RAMER’S SIXTH BOOK. Selections from 

/) the simpler Works of the Great Writers—Haydn, Mozart, 

Beethoven and Mendelssohn, for entering on which the pupil 

will have been in a great measure prepared by the practice of the 
studies in Book 5, 


RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 
: hy Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
ennett, &c. 


RAMER’S NINTH BOOK. Advanced Studies 
ote from Cramer and the Standard Composers for the Piano- 
orve, 


Ce TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues; Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 
Cramer's celebrated Studies (continued). 


Lonpon: CRAMER & CO. LIMITED, 201, Recenr Srreer, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 
Prin One Sing sch Pr by Pet fo Fare Stamp 








ts ~ ER’S VOCAL TUTOR, containing the| hes SEVENTH BOOK, containing Obser- 
J Kudiments of Music, and the Necessary Instructions for | vations on the Art of Singing by Manuel Garcia, Solfeggi 
the Perfect Cultivation of the Voice, with Appropriate Exercises, | from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Lessons, and easy Solfeggi, Simple Songs in Ove and Two Parts. Contralto, Tenor, Baritone and Bass Voices. 
Useful for ornen and class enegenn my ; RAMER’S EIGHTH BOOK, containing Obser- 
YRAMER’S SECOND BOOK, containing Exer- vations on the Art of Singing (continued) by Manuel 
) cises, Solfeggi, &c., in the Advanced Keys, Songs in Two | Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Three Parts, with Observations and Illustrations from the | and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. | Soprano and Baritone voices, by W V. Wallace and Henry 
Smart. 
RAMER’S THIRD BOOK, containing Exer- , 7 oe 
C cises, Solfeggi, &c., carefully selected from the Works of RAMER’'S NINTH BOOK, containing Obser- 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. rer yh AR 4 “+ —*. " oe 
pp > ae Garcia, 2c H v 

(HEAMER'S FOURTH BOOK, consisting of maa 

J) Lessons on the Italian School of Singing, with Observa- | oats a2. - de 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossin, | RAMER'S TENTH BOOK, containing Ad- 
Rubini, Schira, and other celebrated Italian Masters; also, | vanced Solfeggi from the celebrated works of Crescentini, 
Part-Songs by Macfarren and other Composers, Paer, and Pelegrini ; and a Selection from the works of Sir Henry 
TT TR ss . : | Bishop. 
\NRAMER’S FIFTH BOOK, containing Exercises | : fer 
J) and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads | \RAMER’S ELEVENTH BOOK, containing 
by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and | celebrated Trios from popular English Operas. 
atton. : 1? RAMER’S TWELFTH BOOK, containing 
RAMER’S SIXTH BOOK, containing Duets, Songs by Modern Composers—Gounod, Balfe, Sullivan, 

Trios, and Part-songs by celebrated Composers. David, Arditi, Levey. 








Lonpvon: CRAMER & CO. LIMITED, 201, Recent Srrezz, W. ; 
anp SIMPKIN, MARSHALL & CO. 





CRAMER'S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Loxnnos: CRAMER & CO. LIMITED, 201, Resenr Srreer, W.; 
Ann SIMPKIN, MARSHALL & CO. 





CRAMER'S NEW SONGS. 


H! THINK NOT THAT I CAN FORGET 
THEE. Written by B. S. Montcomzny. Music by 
FEuizapeta Puitr. 28, 6d. 
Cramer & Co. Limited, 201, Regent-street, W. 
‘ADED LEAVES. Words by L. H. F. pu 
Tereeavx. Adapted from a melody of Paul Henrion by 


Lavery. 3s. 
Cuamen & Co. Limited, 201, Regent-street, W. al 


| QPEAK TENDER WORDS. Sung by Mrs. 
Howard Paul. 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 


Ta PEARL. A Souvenir. Words by L. H. F. 
Price 3s. 





RAMER’S NEW PIANOFORTE SOLOS. | 


Deux Impromptus pourle Piano. Composée par * d. 
Charles Hallé 3 0 
Caamen & Co. Limited, 201, Regent-street, W. 








ARGUERITE, Mazurka. By T. M. Mupts.| 
Price 3s. 
Caamzn & Co. Limited, 201, Regent-street, W. 





i 


Ww. C. 





‘TELLA. Nocturne. By T. M. Mupix. 3a. 
Cuamun & Co. Limited, 201, Regent-street, W. 








BLANCHE WALTZ. By W. ©. Levex. 





— 











CRAMER’S 


NEV 


GRAND PIANOFOR?T 


COTTAGE DESIGN. 


E; 
(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNOT, 95 Guineas, 


TH improvement has been attained by an altera. 

tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the “Stud ;” by the new Metallic Bridge: ani Ly 
the redistribution of the Supports of the “Table d’Harmon ie 
Of this special pianoforte a writer in the St. James's Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—*‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano. 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad. 
vant are mechanical. . . . The effects may be appreciated 
(even by young ladies guileless of mechanics) in the richness 0; 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—*‘ Most satisfactory, whether as regards tong 
and touch, or that less definable quality of auswering to the feel. 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:— ‘The empire of the grand pianos is 
threatened. Messrs. Cramer & Co, have invented ¢ new style 
of cottage pianoforte, which, by the application of a new prin. 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :— A new con- 
struction, patented by Messrs. Cramer & Co,, which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delicate nuances of expression, and general precision, 
this instrument marks an important stage ia the process of 
pianoforte manufacture.” 








London: 207, Regent Street; 43, Moorgate Street, 

Baicuton: West Street. Dusiiy: Westmoreland Street, 
Butrast: High Street. 

May be had of Woon & Co., Edinburgh; and J. Muir Woon & 

Co., Glasgow. Mitsom & Sox, Bath; Smirn & Sow, asr 

Hig, Liverpool. 








PUBLISHED. 








vustT 


PRICE FOUR SHILLINGS, ~ 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


COMPOSED BY 


Cc. E. WILLING, 


ORGANIST OF THE FounDLING, AND LATE OF ALL Saiyts, 
ManGaret Street. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE.” 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE 


CRAMER & OO. LIMITED, 201, Regent Street, W. 











INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 
Machines Warranted. Instruction Gratis 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, “i 
REGENT STREET, LON . 
™— LIVERPOOL. 


gu 





4s. Duet 6a, 
E 


Caamaa & Co., Limited, 201, Regent Street, W. 





59, BOLD STREET, 
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SONGS. 


EeIGET, J. P. 
Angel lan nd . ee ee cesses es 
A Voice from ‘the Ocean B Cane bin Mon nk wesigheieten 46 <x ow th 
(alm and storm |A Contrast) ... a 2 eee 
Daughter of the Snow (‘* The Snowdrop’ ’ 
Go, forget me .... oe we Tach See 
[would I were a child again. OT Ce er ee 
Land of my love .. 
Little cares the Robin. Song | (8). 
May time (8 
Parting, The Her last words at) 
Rocked in the cradle of the deep (B) 
She wore a Wreath of roses .. 
Why chime the bells so merrily (The ‘New Year’s ‘come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, The, in C and D (s) 
Lily Graeme. Scotch Song . 
Little Golde n Hair me v ‘enice) i in D ‘and B(s ( 
Regret thee ! 5 Re 
Separation se severe 


‘(Sung by 3 Maile. I. Gillies) 





SMART, H. 


Bright be her dreams (c) ..... eee ee 
Charge. Chester, charge (B).. ies READE bees daaiianbev< 


Day is done, The c 

Do you think of the days that are © gone, J Jeanie. 
Hopes of my heart . : 
In the sunny hours of May . 


I dream of thee at morn, in A flat in) « iin iinet ita Sel meatal on 
Ditto, in F (c)..... 

[ll tell you why T’d like to be a rose... galeeeh te ah 
| stood beside a streamlet OLE, eS AP Serre 





Look from thy lattice, in F (7) 
Ditto,in D .... awn on 
Mivnesinger’s dream | (B) ee 
Magic of a Flower, in F 
Ditto, in E flat (B) 

(do not chide me .... 

Vid Love and the new, The. 





0 tell me, shall my love be mine PEE. ER REY ane ¢ 
Paquita, in E flat (7),.. Dea - 
Ditto, inC .... 00 60 ee ccece 
Priez pour Elle (¥ oung Emmeline) (c) $0 09:60 60:00 06 08 v0.60 
Pure in he eon eae 2 The e (0) Ca peesdacad Kmeuwe 
Rose of May . boo necek oe 5 ana aacondea 
Rhine Maiden, “NIRS 02) RR FRCL 
Spinning Wheel, The (c) 0000s 0ses voce 


Sir Brian the Bold \C) 
Soldier’s Wife, The ° 
Summer night ! silver’ light beautiful night (in) ¥ flat 
and F) ... 60 06.00 06 00. 60 

Tell me, sweet Zephyr (c) es saa liaks lnlaieaia teh. thames Weave ham iate 
The Broken Ring. Song (C) ..... we cececoceees 
Thinking of thee (c) ...... 
Through every chance and change ( 
Two names, The . 

Waiting for the Spring c) os TETeTETETET ITE Tay 
Young ‘Emmeline (Priez pour Elle) (c (c ) Uo 00 60.0800,00 86:00 08 


HATTON, J. L. 


A maiden stood upon the shore (s), (sung by Mdme. 
Parepa).... 00 06 00 00 60.90 00 £0 06.60 00 08 605008 00 cc 09 
Seen, The, ‘a , (sung by a eank'oe 0000's 60 60 
Cariole, The, or Christmas sleigh ride . 
Revenge (s), (sung by Staudigl) .... 
Come live with me, and be my love, ‘in B flat 
Ditto, in G, (sung by Signor Mar 7° 
Good-bye, sweetheart, good-bye, inC . 
Ditto, in E flat (r 
Ilow proudly they ul ae of ‘this ‘at home.. 
King Christmas (B) .. 
Man of War (B), (sung by Herr Formes). eevee 
Under the greenwood tree, in F (Robin flood) (n) ita 
Ditto, in E flat, (sung by Mr Sims Reeves) ....... 
Who bringeth me fresh flowers Acc epeent sg Song) ........ 
Treamt I was a child again . ope ce cece cece sccece 
Pauline’s Song.. WOreTererTererereie Teeter ieee tee 
Hope, sweet hope 09.00 66 00 00 00 es es cceneses 
BMPINND on cocaceveccvececvere 
The Cariole ...... 
The Bridal morn... s0esesceees 


SULLIVAN, ARTHUR i 
es the bee sucks (from Saieipene 8 ap .ad ") in 
al (|S tee 
Ditto in B flat (sung by ‘Miss Banks) -* 
bride from the North 













GOUNOD. 

Bear him forth (‘‘ Irene”) in E (8 
Courtly dove, in A and G (s), ‘eta by Mame. “sat 
Fair the rose of love is blowing (* Irene”’) in B and G (8 
Fairer than the morning . ‘ 
Far greater in his lowly state (# Irene”) i in D ‘and Cis (s gp 
For lack of gold he left me (“Irene”) in A and G.. 
Gold and gray, in F and D *. 
Hast thou seen the young day ‘blushing (irene y in E 

flatand C (s) ... sees 
Hero to Leander, in ‘Dandc . 
lark Song, The, in A and C (s) . og've 
le ~~ Be a a A. pean e. 


BLUMENTHAL, J. 

. oe. in D.. 
in F (s), (sun b ‘Mame. Sherrington) . 
Gime Wo thy lattice.” Serenade, in If fat tia) s 





Iprithee give me back my heart, in G (8) ......-.s+ +++ 
Ditto, in F (sung by Mdme, PArCpa) s+ s+ ya erarerse sees 
Remember me. © 80 £609 se oe oe 0g. 0@re ap 
The requital, in F ming (to sense 
Ditto, in Z minor, with = vanes accompaniment inh 
(sung by Mr, Sime Reeves) .. abeaahe rks wees o402 
in heaven (1) .. 
ye ama but slee 


Poe e PPE COCR E OTE e CeCe e eee) 


et thee, in B flat ‘avd © (ce), “(ung by Mdme. 

va Dolby ) DOP Pee Pee eee ee eee Pee eee eee 

eens gibt Giz oceaocsteancaccocceon Yeotee 
LONDON: 
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60 02 oo te 09 


Sho bo DO BS BS NO PO DONS GO DO 


LO CO bO BO DO BO bO BO bo PO BO BS bo PO bo 


RO bo CO BO HO BO BS bo 


BO bO BO bO GO BO CO bo bO bo bO bo BO HO bo PO Cobo CO bo 
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wo 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE 


EACH NUMBER 


Post free for SEVEN Stamps. 


No. 1.—15 ENGLISH SONGS. 


The Parting. 
Alice Gray. | 
= k’d in the Cradle of the| 
Jee 

The Anchor's weighed. | 
The Thorn. 

[’d be a Butterfly 
Where the Bee sucks. 


No. 2.—15 CHRISTY 


When Johnny comes marching 
home again, 

The Mocking Bird. 

Beautiful Dreamer. 

Tis but a little faded Flower. 

Watching for Pa. 

Come home, Father! 

Mill May. 

Beautiful Isle of the Sea. 


No. 3 


} 


Evening Bells. 

I know a Bank. 

As it fell upon a Day. 
rhe Exile of Erin. 


| The Ploughboy. 

| Be mine, dear Maid. 
Welcome me home. 
Cherry ripe! 

Long, long ago! 

Isle of Beauty. 

Beneath the Willow Tree. 
| Banks of Allan Water. 


MINSTRELS’ SONGS 


Hark ! I hear an Angel sing. 
I’m lonely since my Brother 
died. 
Tramp, tramp. 
Nelly Kay. 
ock me to sleep, Mother. 
Song of the Sea-shell. 
Wait for the Waggon. 


SIX DUETS. 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


No. 4.—12 SONGS BY BALFE & WALLACE, 


Annie, dear, good bye. 

The convent cell, 

Sweet Spirit, hear my prayer. 

Mary, don’t forget me. 

When Morning’s light is break- 
ing. 

Bonnie Kate. 


No. 5.—12 


The Dove of the Ark, 
Hymn of Eve. 

Davia Singing before Saul. 
Author of Good. 
Gratitude. 

Bethlehem. 

Lamb of the Father. 


Alice, 

The rose that opes at morn. 

A lowly youth, 

The dawn is breaking o’er us. 

Come, smile again. 

Norah, Darling ! don’t believe 
them. 


SACRED SONGS. 


| Ev'ry Day will I give thanks, 

| Ere Infancy’s Bud. 

| 7 he World of Changes. 

O Lord, we trust in Thee. 

Light and Life dejected 
guish. 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. 

Pray, Goody. 

Water parted from the Sea. 

Is there a heart that never 
loved. 

The Vicar of Bray. 

Oh say not woman’s heart is 
bought. 


No. 7.—12 SONGS 


Weary flowers their buds are 
closing. 

Hark ! the lark. 

Thine is my heart. 


There the silver’d waters roam. 
In Infancy. 
Just like 
rose. 
There was a jolly Miller. 
Love is but an April day. 
Ere around the huge oak, 


love is yonder 


BY SCHUBERT. 


My life is but a summer day. 
’Tis sweet to think. 

Dear mother, do not chide me. 
A Warri 0 am. 


Weep not for friends departed. | The T 


Who is Sylvia? 
Ave Maria. 


|= pect is the moonlit sea. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- | 
D 


Gentle Annie. 
| Gone are the Days. 


sant Times, come again no| Lottie in the Lane. 


more. 

Annie Lisle. 

Footsteps on the Stairs. 
Nelly was a Lady. 
Beautiful Star. 

Ulalie. 


Ring de 

Forget Lair, 
Maggie by my side. 

G News from Home. 


The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 


The ve Ge 3s Home— “‘ Jessy 


omy a Ribbon—“ The Sleep- 
ing Queen.” 

Gone is the Calmness from my 
heart—‘‘ Matilda.” 

Keep thy Heart for me—‘‘ Rose 
of Castille.” | 

He'll miss me—‘ She Stoops 
to Conquer.” 

For Her Sweet Sake—‘“ The | 
Bride of Song.” 


In that Devotion—“ Matilda..” 

Maid of the Silvry Mail— 
‘The River Sprite.” 

My Bud of i She Stoops 
to Conq' 

Coo! ant “the Gentle Dove— 
* Punchinello.” 

I've Watched him— ‘‘ Hel- 
vellyn.” 

| When the Elyes at Dawn do 
pass—‘‘ Amber Witch.” 


No. 10.—HAYDN’S CANZONETS—l1sr. Ser. 


The Mermaid’s Song. 

Recollection, 

My Mother bids me bind my 
Hair. 


Despair. 
Far from this throbbing Bosom. 
Fidelity. 


No. 11.—HAYDN’S CANZONETS—2np. Ser. 


Sailor’s 
The was. 4 
Sympathy, 





She never Told her Love, 
Why Asks my Fair One? 
Content. 


No. 12.—15 CHRISTY MINSTRELS’ SONGS. 


ye fe 


change. 
Mz Mew’ turns ” Fond- Jeqpnse Len 
easy 
Chui Bot Love is ight as Stand i o Uncle Sam, my 
Che Litile One that died. 
Lillie Dale. I'm off to le 
sheer ap am Jonn Brown lies mould’ring in 
Ancle 


Ah, never deem my Love can 


CRAMER’S VOCAL GEMS—Conttnued. 





13.—SELECTION OF 


O breathe not his name. 

Believe me, if all those endear- 
ing young charms, 

Tove’s young dream, 

Go where glory waits thee. 

The barp that once through 
Tara's halls. 

Rich and rare were the gems 
she wore. 


IRISH MELODIES. 


The meeting of the waters. 
Lesbia hag a beaming eye. 

The last rose of summer, 

The minstrel boy. 

The valley lay smiling. 

Erin ! the tear and the smile. 
By that lake. 

Has sorrow thy young days 


faded, 


14.—6 SACRED DUETS. 


Jerusalem the Golden. 
The Pilgrims of the night, 
Graceful Consort. 


No. 


O give thanks. 

Hast thou cheered the broken- 
hearted, 

Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. The last shilling. 

While the lads of the village. | The Sailor’s journal, 
Farewell, mytrim-built wherry! | Tom Tackle. 

Jolly young waterman, The constant Sailor, 

Ned that died at sea. Loveiy Nan. 

Poor Jack. The Greenwich pensioner. 





No. 16.—12 SONGS BY II. RUSSELL AND 








J. P. 


T’m afloat. 

She wore a Wreath of Roses, 
Life on the Ocean Wave, 
Pretty Dove. 


Woodman, spare that Tree! | 








KNIGHT. 
Poor Rosalie. 


The Emigrant’s Farewell. 
| Shall I sing you a Song of the 


Past ? 


The old Sexton. 


Why chime the Bells so merrily? |The young Savoyard. 


The Ivy Green, 


| 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. 

Estelle. 

Are you coming, bonnie Annie? 
Come out with me. 

They have given you to another. 
Blue eyed Nell. 

I can know thee no more. 


Thy mem’ry comes like some 
sweet Dream, 

Why do I love thee yet? 

Grace Darling. 

Laurette, 

Whistle, and I'll come to you 
my Lad, 


NO. 18.—5 SONGS BY BISHOP. 


Home, sweet Home, 
Should he upbraid, 
Tell me, my Heart. 


Bid me discourse. 
The Pilgrim of Love. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS 


Angels, my Loved One, will 

rock me to sleep. | 
The old Pine Woods, | 
Louisiana Bell. 


Mother ? } 
Lucy Lee. 
Gentle Kellie Mowe. | 
De ole Ki 


Under the Willow she’s sleep- 


ng. 
Sweet Love, forget me not, 


| Old Bob Ridley. 
is Home without a’ The Song of the Rose. 


Kingdom coming. 
Why am I so happy. 
Ridin’ in a Railway Keer. 


Keemo Kimo. 


No. 20.—SIXTEEN SCOTTISH SONGS. 


The Campbells are comin’ 

O Nancy, wiltthou gang wi’ me? 
Annie Laurie. 

Within a mile of Edinburgh. 
I’m o’er young to marry yet. 
Auld lang syne. 


Ye banks and braes o’ bonnie 
Doon. 
Duncan Gray. 


O Charlie is my darling. 


a Soe lad my ie was 


0, my love is likea red, red rose.| Green grow the rushes, O | 


Comin’ thro’ the rye. 
John Anderson, my Jo. 


Auld Robin Gray. 
Roslin Castle, 


No. 21.—SIX SEA SONGS. 


The Sea. 
The Death of Nelson. 
The Bay of Biscay. 


The Deep, Deep Sea. 
The Last Watch. 
Outward Bound. 


No. 22.—TEN ITALIAN OPERA = 


O thou fair and tender blossom. 
Childhood’s fair Dream. 
The Troubadour’s Song. 
Oh Summer Night. 
Calmly the Day is dying. 
Gaily thro’ Life wander. 


No. 23.—12 SONGS OF 


Home beloved. 
The Mill-wheel. 
True unto Death. 





In whispers soft and ligh 

To be happy and pass wit h 
pleasure. 

In our green Valley. 

Fair one, thy toils are ended 


THE RHINELAND. 


The Locksmith’s Apprentice, 
The Rhine Song. 

The Violet and the Maiden. 
Iago’s Toast. 


My Pipe. 
The livelong Day. 


No, 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’s radiant Star. 

A little more Cider. 

Willie’s on the dark blue Sea. 
Old Aunty — 

Susan Rayn 

Softly falls ‘the Moonught. 
Kiss, but never tell. 


Oh Willie, we have missed | Jeanie with the 
Hair, 


you. 


Let me kiss him for his 
Mother. 
Bly. 
elia Cob. 
She sl = the Valley. 
Where has Lt Lula ? 
ere u io gone 
I ght-brown 


— 


Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srazer, W. ; 


SIMPKIN, MARSHALL & 00. 
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MDLLE. 


CHRISTINE NILSSON’S 


SECOND 


MORNING CONCERT 


ON MONDAY, JUNE the 28th inst. 


To commence at HALF-PAST TWO, terminating about a Quarter to Five. 





This will be the ONLY CONCERT at which MDLLE. NILSSON wil 
appear during this Season. 








MDLLE. NILSSON. 
MR. SIMS REEVES. 
MR. SANTLEY. 

MR. JAMES M. WEHLI. 


CONDUCTOR - - - MR. HENRY LESLIE. 











EU IL ORCHEHSTRA A IN D CHORUS. 
Mr. Henry Lestre’s FESTIVAL CHOIR will form the Chorus. 


The First Part of the Concert will consist of SACRED MUSIC; the Second Part, 
of CHORAL, OPERATIC, and INSTRUMENTAL SELECTIONS. 





| TZ IVC — 
Sofa Stalls, numbered and reserved, £1 1s.; Stalls, numbered, 10s. 6d. ; Balcony Stalls, front row, £1 13.; 
Second row, 15s.; Unreserved Seats, 5s.; Area and Gallery, 2s. 6d. 
Tickets of CuarretL, Lamborn Cock & Co., Ox.ivier, at Austin’s Ticket Office, and of CRAMER & O. 
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